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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal eee the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 

esident—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


* The next STUDENTS’ CONCERT, open to Subscribers, 


Members, and Associates, will take place at the Institution on 
THURSDAY Evening next, the 26th inst., commencing at eight 
By order, 


o'clock. 
y JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square, 








HILHARMONIC SOCIETY.—Conductor, Mr. 
W. G. CUSINS.—Monday Evening, May 23, St. James’s 

Hall, 8 o’clock, “‘ The Power of Sound,” symphony, Spohr ; and 
Beethoven, No. 2 in D; overtures, Struensee (Meyerbeer) ‘ Il 
serraglio” (Mozart); concertoin E flat. Pianoforte, Herr Pauer, 
Weber. Vi Mdlle. Orgeni, and Mr. Santley. Stalls, 
10s. 6d., and 7s. ; tickets, 5s., and 2s. 6d. Lamborn Cock & Co., 
63, New Bond-street ; Chappell’s, Austin’s Ticket-office, St. 
— Hall; Mitchell’s, Ollivier’s, Keith, Prowse & Co.’s, and 

. Hays’. 


ONDAY, MAY 30th, Mr. KUHE’S Annual 

E Grand MORNING CONCERT, at St. James’s Hall, 
commencing at half-past two o’clock. Rofa stalls, 21s. ; stalls, 
10s. 6d.; balcony or orchestra, 5s.; area, 88.; gallery, 2s. 
Tickets may be obtained of Cramer & Co., 201, Regent-street ; 
Lamborn Cock & Co., 63, New Bond-street ; Chappell & Co., 
50, New Bond-street; Mr. Mitchell, 88, Old Bond-street ; 
Ollivier, 19, Old Bond-street ; Keith, Prowse & Co., 48, Cheap- 
side; A. Hays, 4, Royal ee ay at Austin’s 
Ticket-office, 5t. James’s Hall, 28, Piccadilly ; and Mr. Kuhe’s 
15, Somerset-street, Portman-square, W. 


ONDAY, MAY 30th.—Mdlle. CHRISTINE 
q NILSSON and Mdme. Monbelli, Mdme. Lemmens-Sher- 
rington and Mdlle. Reboux, Mdile. Natalie Carola, Mdme. 
Fiorence Lancia, and Miss Edith Wynne, Mdlle. Liebhart, Miss 
Sinclair and Mdme. Sinico, Mdme. Patey, and Mdme. Trebelli- 
Bettini will all sing at Mr. KUHE’S ANNUAL GRAND MORN- 
ING CONCERT, St. James’s Hall. 


Figen MAY 30th. — Signor MONGINI, 

Mr. Vernon Rigby, and Signor Bettini, Signor Verger, 
M. Waldeck, and Signor Castelli, ty Foli and Mr. Santle 
will sing at Mr. KUHE’S ANNUAL GRAND MORNIN 
CONCERT, St. James’s Hall. 


ONDAY, MAY 30th.—M. SAINTON, Signor 
Piatti, and Mr. Kuhe, MM. Arditi, W. Ganz, Pinsuti 
Randegger, and Mr. Benedict, will all appear at Mr. KUHE’S 
ANNUAL GRAND MORNING CONCERT, St. James's Hall. 














EW PHILHARMONIC CONCERTS, St. James’s 
Hall.—Conductor, Professor WYLDE, Mus. Doc.—Liszt’s 
Cantata “ DIE LEGENDE DER HEILIGEN ELISABETH,” 
for orchestra, chorus, and solo voices, will be performed at the 
Public Rehearsal, on Saturday Afternoon, June 11, and at the 
last Concert of the Season on Wednesday Eyening, June 15, 
The r of St. Elisabeth, by Mdille. Titiens. Stalls, 5s., 

38., 2s., 1s., to be had at the hall and principal music sho 

W. GRAEFF NICKOLLS, Hon. Sec. 


MDLLE. BONDY begs to announce that her An- 

tual MORNING CONCERT will take place To-morrow, 
Saturday, May 21st, at the Hanover- 
at 3 o'clock. Vocalists—Miss Edith Wynne and Mr. W. H. 
Cummings. Instrumentalists—violin, Herr Ludwig. Straus ; 
violoncello, Mons. Paque ; pianoforte, Mdlle. Bondy. Con- 
ductor—Mr. W. Ganz. Reserved seats, 10s. 6d. ; unreserved 
seats, 58. Tickets at Miss Bondy's, 17, South Molton Street, 
Hanover-square, and at the Rooms. 


uare Rooms ; commence 





bp UNION.—TUESDAY, May 24th, St: 
i James’s Hall, quarter-past three.—Quartet, B flat, Mo- 
zart; Trio, E flat, oven; Quartet, G minor, Haydn; 
Scherzo, B flat minor, Chopin, &c. Artistes, De Graan, Ries, 
Bernhardt, and L. Lubeck. Pianist, Mdme. A. 
Vienna. Tickets, half-a-gu' . 

Cock, Ollivier, and Mitchell, Bond-street ; and of Austin, at the 
Hall. I.E » Director. 





T. JAMES’S HALL.—Mr. HENRY LESLIE’S 
SECOND GRAND CONCERT, Wednesday Morning next, 
May 25. Handel's ‘‘ Messiah.” Mdlle. Christine Nilsson, Mdme. 
Trebelli-Bettini, Mr. Sims Reeves, Signor Foli, and Mr. se 
Mr. Henry Leslie’s Choir. Full Band, Organist, Mr. John C, 
Ward. Conductor, Mr. Henry Leslie. Sofa stalls, 2is.; area 
stalls, 10s. 6d. ; balcony stalls, 15s. and 10s. 6d.; area, 5s. ; 
gallery, 2s. 6d. Commence at 2.30. Tickets at Cramer & Co.’s, 
201, Regent-street, and 43, Moorgate-street, City; all music 
publishers ; and Austin’s Office, 28, Piccadilly. 


N R. SIMS REEVES.—The first appearance of 

Mr. SIMS REEVES after his return from Italy will take 
lace at Mr. Leslie’s Grand Concert on WEDNESDAY 
Horning next, eta at St. James’s Hall. Handel's 
oratorio, ‘‘ THE MESSIAH.” 








HE ORATORIO ODN CEB TS — Mevdslembn's 
“Lobegesang” and Beethoven’s Choral Symphony, Wed- 
nesday, May a5, at St. James’s Hall. Mdme. Lemmens-Sher- 
rington, Miss Sinclair, Mr. Cummings, HerrCarl Stepan. Band 
and chorus of 350., Conductor, Mr. Barnby. Stalls, 10s. 6d. ; 
balcony and area (numbered and réserved), 5s. ; admission, 3s., 
2s, 18.; at Novello's, 1, Berners-street, and 85, Poultry ; the 
principal musicsellers ; and Austin’s, St. James’s Hal). 
AY 25th. MISS JULIA SYDNEY’S FIRST 
M GRAND EVENING CONCERT, Hanover-square Rooms. 
Assisted by eminent artists. Stalls, 7s, 6d 





.; unreserved seats, 





8s. At Cramer and Co.'s, Regent-street ; Chappell and Co.’s ; 
Ollivier’s, Bond-street ; the Booms ; and of Miss Sydney, 7, 
Bentinck-terrace, Regents-park. 

JAMES’ 8S HALL, 


S ay REGENT STREET. 

MR. AUSTIN 
Has the honour to announce that his 
ANNUAL EVENING CONCERT 


ill take place on 

FRIDAY, MA 27th, 1870. 

To Commence at EIGHT o'clock. 
Artistes : 

Malle. TITIENS, 

Malle. 8 Miss EDITH WYNNE, 

Miss FENN Mdme. SAINTON-DOLBY, 
Signor GRAZIANI, axp 


Mr. SIMS REEVES. 
(His First Appearance at an Evening Concert on his return 


Clarin . Lazarus. Pianoforte, Miss Kate Roberts. 
The St. Socilia Choral Under the Direction of 
ton, Mr BENEDICT 
Cond , Mr. 4 
Sofa Stalls, 10s. 6d.; F Ticket (to admit five), £2 2s.; 
Area Stalls, 5s. ; y 8 5s.; Balcony, 3s.; Arca, 28 
A on, 1s. 
Hall, Piccadilly, and of all Musicsellers, 


M E. M. DELABORDE, from Paris, will intro- 
e duce his celebrated Pedal Pianoforte at his Firs’ 
Matinée Musicale, at the re ae Rooms, on Monday 
next, the 23rd inst., at three o'clock. He will perform selec- 
tiens from the works of Rach, Beethoven, Chopin, Mendelssohn, 
half-a-guinea each, at Robt. W. 
and the office of the Rooms. 


ONDON ACADEMY of MUSIC. — SIX 
SCHOLARSHIPS, of the value of 15 guineas each, 
entitling the holders to one year’s free instruction, are 
OPEN to PUBLIC COMPETITION, two for two 
for pianoforte, one for violin, and one for violoncello. Can- 
didates, who must intend making music a profession, and 
not exceed 16 years of age, except for singing, are uested 
to send their names, on or before Ist June, to Mr. G. R. Wil- 
kinson, Secretary, London Academy of Music, St. George’s 
Hall, Langham-place, of whom further particulars may be 
obtained. 


Schumann, &c. &c. 
Ollivier’s, 19, Old Bond-st' 








LASGOW.—CITY HALL SATURDAY EVEN- 
ING CONCERTS (Conducted by the Directors of the 
Glasgow Abstainers’ Union) Mr. James Airlie, Secretary, Mr. 
H. A. Lambeth, organist; Mr. Emile Berger, solo pianist and 
conductor. The Seventeenth Season commences next September, 
and will extend over the succeeding eight months, to make 
arrangements for which Mr. Airlie is now in London, and 
be communicated with at Angus’s Hotel, 23, New Bridge- 
Blackfriars. 





R. LANSDOWNE COTTELL’S SUMMER 
CONCERT TOU R.—Managers desirous of engaging Mr. 
Cottell’s Company, address, F. Weber, Sec., Norfolk-road 
House, Bayswater, W., who will forward particulars, and 
opinions of the press upon the Winter Tour. 





NPD. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr, 
Wood, 201, Rezent-street, London, W. 


IGNOR FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 


RS. J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorce Propuction axp Vocatisation, 
according to the Italian Method. 
TEACHER AISO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


DME. ELWOOD ANDREA (Contralto) begs 

U to announce that she has Removed to 81, Baoxprspury- 

cagiynnan ang oy te Bg Public ot Private Coments, b 
toenor country, or from Pupils, are to he addressed, 


ISS KATHLEEN 8. COPELAND, of the 

















al Academy of Music, gives instruction on the 
bg in % » Oe at her own resi- 


Balcon a, 28. ; 
Tickets to be had of Mr. AUSTLN, St, James's | dict, 








MAX QESTEN’S most recent COMPOSITIONS 


N ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


N ISS SOPHIE FREEMAN (Soprano), from ihe 
Conservatoire, Brussels, is open to En ents for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


M®. HARLEY VINNING will Sing Duggan’s 
I great baritone song ‘‘SAMSON,” at his principal en- 
gagements. . St. George’s Hall, 18th; Penge, 19th ; City, 25th ; 
Hanover-square, 25th; St. George’s Hall, June 8th. Address, 
28, Old Bond-street. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street, 


ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, public or roy Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least ble trouble to them- 
selves, with the greatest poasible d h, and at no extra ex- 
mse. En ents are also made for the Continent and the 
Colonies Ku all, Rose, Carte, and Co, 20, Charing-cross, 
ndon. 


T° PROFESSORS of MUSIC, &c.—A youthful 
|  Cantatrice (Soprano), mistress of several important réles 
(Italian operate). shes to arrange with a party who is com- 


tent to finish and secure engagement, Terms, reci For 
rther particulars, address, B. F. Tee analy 


RGAN.—To be Sold a handsome New Organ 

by Gray & Davison, with 2 manuals of 53 notes. There 

are 7 stops un the Great Organ and 4 on the Swell ; Bourdon, on 
the pedals, compass 2 octaves and 2 ~ rl} couplers and 2 























composition pedals; in handsome case with deco- 
rte pipe. "ice 30 guineas, be seen at Gordon House, 
‘‘O FATIMA! ETEREA DERIO."’ 





Sung by 
MADAME TREBELLI-BETTINI, 


In Weber's Opera 
“ABU HASSAN.’ 
Price 3s. 





Lamporn Cock & Co., 63, New Bond-street. 
MOZART’S “L'OCA DEL CAIRO.” 


PPPALAI AAA 


THE FAVOURITE AIRS, 
ARRANGED BY 
W. HUTCHINS CALLCOTT, 
Solos, 5s. Duets, 6s. 
Also all the FAVOURITE SONGS, &c., with Italian Words 
(Copyright). 


Lamborn Cock & Co., 63, New Bond-street, and Caausr 
and Co., 201, Regent-street. 











for the PIANO. Post free for 19 stamps each : . 
CHAMPAGNE PEARLS. FELICE Ore. 
LA BELLE ESPAGNOLE. LEONTINE, 

And “ LANGUAGE of FLOWERS.” we 


AMILTONS MODERN INSTRUCTIONS for 
the PIANOFORTE. —735th edition ; 70 large folio 
4s. ‘‘This work has had an enormous run, its circulation be 
something wonderful, whilst the encomiums = it have 
raised its reputation beyond all ordinary criticism, e cannot 
for a moment hesitate in giving it the very warmest. recommen- 
dation.”—Vide South Australian Advertiser, March 2. 
SNEEZING SONG. (Comic). Written and 
comp sed by A. 8S. Gate? Tlustrated Title, 3s. i 
\HE THREE LITTLE PIGS. New Comic 
Sont. Written and composed by A. 8. Garry. Illus 
trated Title. Free by post 19 stamps. 
OBERT COCKS and CO.’S PIANOFORTES, 
Prices varying from £25 10s. to £60, Lists and dra’ 
eratis and postage Purchasers are most 
ably for sound and durable workmanship. 
di 1 charge for a name, or, as is usual, for the 
to credit transactions.—New Burlington-street. 
“ bing? DIAMONDS,” ‘MUSIC BE 
“MONOGRAM CAPRICE,” latest comp 
Witie Pars for the Pianoforte, 
CuHanrtrs Jareenys, 57, Berners-strect, 


pt. STOLBERG'’S VOIC 


and enriching 
throat‘ has maintained its 














we 
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STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s 
MURIATE OF AMMONTA LOZENGES, 
| Ia Bottles, 28. Useful for Bronchitis, by | i 
and preventing violent fits of coughing. 
P. & P. W. SQUIRE, 
Y Chemists on the Establishment in ‘Ordinary to 
THE QUEEN. 
Gazetted August 8th, 1837—December 31st, 1867), 


277, OXFORD STREET, LONDON. 

















g the phlegm 








A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 


i 
1 id. a pint, 
GRANULATED TAPIOCA, 
For ree. Custards, or par ne gee Broths, &c. To be had 
h all wholesale and retai | grocers and chemists. Sole 
Mana rers, Gareuin & Co., 2 Wie and Foreign Produce Mer- 
: o. Belgrave House, eee Kivg’s-cross, London, 


Sherry, Port, Mag oy , 86/., 40/., per dozen, 
“aa “ar 


pe et, Burgund 24). 30 » 
ia a Hoek, 54/., 60/., odes 
These wines are ae oh genuine. 


“XENIA 


NEW SCENA. 





SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 
BY 
HERR MEYER LUTZ, 


~~ 





Faom tus “Times” or Junn 29. 


“Last rot least Malle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavotiox Maiden,’ 
two of the themes of which have all the gracemi 24 
charin of national melodies.” 


Faom tux “Dairy Tetscnarz’ >F Jonn 30. 


** Mdile, Nileson also made a effect in a Scena ensitled 
* Xenia’ Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to phew popdlasty. and which on this 
was most vociferously encored. 


4 quaint 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 


nd 


PRICE FOUR SHILLINGS. 


LONDON : 








CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


EW SONGS BY JULES BENEDICT. 








‘*HALOYON DAYS.” 
“ BOCCHINA.” 

“ON THE MOUNTAINS.” 
Worps ny tax Hoy. Mas. NORTON. 

Composed for and sung by 

CHRISTINE NILSSON. 
Post free for 26 stamps each. 
Cuamuen & Co., 201, Regent-strect. 


BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 


MDLLE, 








THE ORCHESTRA. 





[No. 847, May 20, ’70. 














SONG S5. 


wEEGIES, oe cial 
lland . ne 


Voice from the Ucean (3). a ve 
Calm and storm (A Contras trast). 
Daughter of the Snow (“‘ The Snowdrop”) . 
Go, forget me .... eoee 
I wou I were a child again’. 00 60 cgbe 00 bbe 
Land of my love . 
Little cares the Robin. Song (s). ‘(Sang by Malic. L - Gillies) 
May time (s) ... 
Parting, The (Her last words at). 
Rocked in the cradle of the deep (B).. no 
She wore a wreath of roses .. 
Wby chime the bel!s so merrily (The New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) . 
Lily Graeme. Scotch Song . 
—_ by moy ened hoes Venice) in in D D and ¥ ‘e. 


SHARES, H. 

Bright be her dreams (c) . 00 60 00 06 09 0000 bb 00 eee 
Charge, Chester, charge (n).. 00.90 00:06 co cr.cb ee ey 
Day is done, The {c oo ee 
Do you think of the d days that are gone, Jeanie. eee 
Hopes of my heart .. 20 
In the sunny hours of Ma ay . 
I dream of thee at morn, in A flat in). 
Ditto, in F (c) . 
phe ‘ou Ww! Ti ike to be rose. 

ide a streamlet (c) .. 
ey he n thy lattice, in W (2) ee 
Mie oo 
innes! 3 dream B 
Magic of a Flower, mn? ee 
Ditto, in £ flat (n) .. 
O do not chide me . heineees 
U d Love and the new, The. . 
O tell me, shall my love be mine . tne 


ita, in E flat ( 
Dito, in @ n (t),.. 


Priez Pheer poke ° Kile (Young Emmeline ‘ie: eee cece cece cece 
aan om, ™ 2 (0) . eteeayeesebetnae 

ccs. abe ee 
Rhine Mai The 

ing Wheel, The (e).. 
Slr Briah the Bold (c) “ rere 
Soldier’s Wife, The 
ba 5 night | silver light beautiful ‘night ‘in ¥ flat 


Tell me, sweet Zephy r ( 
The Broken Ring. Four ‘e): 
Thinking of thee (c) . 

Tyo nates eve chance and change (¢. 
‘Two nam 
Wait 
Young km 








. 3 e32 
BD CO bO BS 62 CO CO BO Co CO C9 GO Oo FP 


soee 


2 co coco 08 











the Spring (c) " ane rina 
eline (Priez pour Eile) ie) :: 


HATTON, J. L. 
A maiden stood — the shore (s), e Mdme. 
¥ ) map by 


Messenger, The, @ » (aung by Pischele sheckbadebbe 
Samere i unas sitgh ride TTT TTT 
v B), (sung by Stau Po 
Goma ve wt h me, and be my love, in B flat (a) 
Coen G, Mario) 


sung by Signor 
Good-bye, sweet rt inC.., 
Ditto, in E flat (r) . 
How proudly they'll hear of ‘this at home.. 


istmas (B 

Man of War (n), (sung by Herr Formes).. 
Under the re tree, SF (nee Hood) 1) . 

Ditto, y cee if Sims Reeves ae conee 

me Tres) owers 8 eee 

agua war create Ae 
Hope, sweet hope teecee . 
Sing Mo More ......++. 
The Cariole ...... 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from Shakespeare's ‘Tempest ”) in 


bitin aa (ing ys aie) shotbe 


Bride from be febireabie 
GOUNOD. 
ya tA at (9), “4 by Mdme. Sherrington 

love, an 8), (s me. Sherr: 
a ae 6 rose of Jove is bi owing (* by Stine, Sherringien} 
Fairer than the morning... oe 
Far in his lowly state. * Irene) in D and 6 (9) « se 
For of gold he left me (* ”) in 
Set cot ete, nF end D “igs bi 

uu seen oung da blushing “ Trene 
flat and C (s) .. — A Ai 
Hero to Leander, in D and ¢ -. 


. oe ae e weno . a oe 
ORD CO RORDADEDED BO COND BO BO BOO BO PO ND RO BD RD ED BO BONO BS BO BD BD ND TO ROTO CF ED 





teeeeee 





seer 


irene”) in i 


ere eee eee ee eee eee es) 


e+ English ‘and French 
She alone charmeth my sadness, in G and E (s)....... 
BLUMENTHAL, J. 


. 
steer 


se eeeeee 


seeeeee 
wee eeeeee 


mie by eatin 
in F (sung by Mdme. P; ’ 
The requital, in F minor (z).. a 

Di ain E’ minor, with simplified mpaniment 5 
a - A - shennan le an te 
ven be 





seeeeeeees sete tees 





LONDON: 
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CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


SONGS OF THE RHINELAND. 


—~—aorwr eee 


GQ tUDsETS* SONGS 
Bvsenzs SONGS 
SOLDERED SONGS 

Y OLESLIEPES 

- with special Symphonies and Accom- 


paniments by ALBERTO RanDEGGER. 


RANSLATED by L. H. F. pu Terrgavx. 
German words attached. 





Now Published. 


TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. i kuhlen Grunde.) 


dschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


THE TORGET-ME-NOT. (Das Vergissmeinnicht. 
MY PIPE. (An die Pfeife.) 
. HOME BELOVED, (Lied eines Landmanns in 


Fern 
THE SPINNING WHEEL. poy seh Spinnerlied. ) 
. MAY MORNING. (Mailied am Morgen. 


. HOPE. (Die Hoffnung.) 
. MERRY ~~ isk, (Es kann ja nicht immer so 
bleiben. 


THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 


. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 

. THE VIOLET AND THE MAIDEN. (Das Veilchen 


und das M ) 
. GLADNESS GIFT OF GODS. (An die Freude.) 


OPI MAP opr 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

“Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 











CRAMER & Co. LIMITED, 201, Regent Street W. 
CRAMER'S 
GLEES AND PART MUSIC. 
No. s. d. 
1. Bethlehem .........ceveccescecessececssessGounod 0 $ 
2. O Salutaris Hostia...... ....Gounod 0 2 
B, Ate VORA 00 0. t0:06-0b0000:0s.cc0ccccecccsecnc ee © 8 
4. The Faded Rose.. aSeceseobs J.G. Calleott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
G. The Cuckoo ings in the Poplar Tree. G. ‘A. Macfarren 03 
7. Lullaby . 02 
8. Merrily wake Music's Measare .. 0 3 
9. Cradle Song.. 0 38 
10. Safe Home ! (Dr. 8 " Neale’s Funeral Hiymn).. .. Willing 0 3 
11. Harvest Home ... 4a .G. A. Macfarren 0 3 
12. The Miller .. ee oeenbe see c@, A. Macfarren 0 5 
138. Lo, the Barly Beam of Morning bwisbet en M. W. Balfe 0 8, 
14. Allis still . tceteeeeceveeces Gs A. Macfarren 0 3 
15. By Babylon's ‘Wave... “ --Gounod 0 6 
16. Cheer up, Companions . ence _D. C. Becker 0 3 
17. Be Peace on Earth ........... sexe --Dr. Crotch 0 38 
18. Bless’d be the Home .. emeees "ood. Benedict 0 2 
19, Crocuses and Snowdrops ................+-H. Smart 0 3 
20 Lo, Star-led Chiefs ........++0ss+ee+e00+-Dr, Crotch 0 38 
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WHERE? 





ii 

Wand'ring wearied, where wilt rest 
At last, oh tired soul ? 

In the stinset of the West? 
Or by the dreary pole? 


Il 
In the desert will the hand 

Of stranger dig thy grave? 
Wilt thou rot upon the sand 

Of unknown, seawashed cave ? 


Ill. 
Wheresoe’er !—Above thy head 
Shall glow God’s glorious skies ; 
And, as death-lights round thy bed, 
At night His stars shall rise. 
J.C. B. 


eae 


PROVINCIAL. 











The Bury St. Edmunds’ Choral Society gave their 
concluding concert of the season on Friday, May 
13th, the large Athenezum Hall being crowded to the 
very doors. The program (sacred and secular) was 
entirely classical, and was most creditably performed 
by the members unaided by any professional 
assistance. Mr. Fearnside conducted, and Mr. T. 
B. Richardson presided at the pianoforte, 





The annual gathering of the church choirs belong- 
ing to the various churches in and around Rochester 
was held in the cathedral of that city yesterday. 
The number of the members of the several choirs 
present on the oceasion was about 700, the effect 
of the musical portions of the services being very 
fine. The sermon at the morning service was 
preached by the Bishop of Rochester, who alluded, 
in appropriate terms, to the recent death of the 
very rev. Dr. Dale, the late Dean of Rochester. 
The cathedral was crowded on the occasion. 





Mr. Creswiek has been fulfilling a twelve nights’ 
engagement at the Liverpool Amphitheatre, and has 
appeared as Macbeth, Othello, Hamlet, and Vir- 
ginius. Notwithstanding her many farewells, Mdme. 
Celeste is again playing in a round of her old cha- 
racters at this theatre—-The Vokes Family are 
still the attraction at the Prince of Wales’s Theatre. 
——‘ Barbe Bleu” (in English) is being performed 
at the Alexandra Theatre. -The company includes 
Miss Augusta Thomson, Mdlle. Albertazzi, and Mr. 
Edmund Rosenthal, all well-known singers. ——Mr. 
Best is giving a series of popular organ concerts at 
St. George’s Hall, on Saturday evenings, in addition 
to the usual Thursday evening and Saturday after- 
noon concerts, 





Mr, Lawrenee gave a concert of Irish Music in the 
Exhibition Building, Dublin, on Monday evening, to 


. acrowded audience. The ‘‘ Dublin Glee and Madri- 


gal Union” were the performers, and never gave 
more satisfaction. Miss Fennell’s solos were “‘ The 
Four-leaved Shamrock ” of Lover, and ‘‘ Sayourneen 
Deelish,” arranged by J. Robinson. Her singing of 
the latter was in every respect admirable, and her 
rendering of the last verse was so expressive and 
pathetic, that an uproarious encore followed. Mr. 
Smith sang “ Molly Bawn” (Lover,) Mr. Hemsley 
Moore’s “And doth not a meeting;” Mr. Peele, 
“The Minstrel Boy; ” and Mr. Kelly, ‘* Where's the 
slave so lowly.” Several concerted pieces were sung 
with finish and thorough blending of the voices. 
We may particularly specify ‘‘ The Cruiskeen Lawn” 
(arranged by Dr. Stewart) and ‘* When thro’ life” 
(arranged by Joseph Robinson) as being perfect in 
their way. 





The Theatre Royal, Aberdeen, has, during the 
past week, been oceupied by Mr. Henry Corri's 
English Opera Company. The whole of the per- 
formances have been largely attended. A number 
of the most popular operas have been produced, 
including “ Lurline,” ‘ Barber of Seville,” “ Faust,” 
‘La Sonnambula,” “ Martha,” “Don Giovanni,” 








and “The Waterman.” Mdmes. Corri, Gillies, 
Fanny Harrison, and Messrs. William Parkinson, 
Henry Corri, Haydn Corri, Manley, and Blythe, 
have sustained the principal parts. On Tuesday the 
company gave a farewell concert in the MuSic Hall. 
The program consisted of songs and selections from 
operas. The hall was well filled.——The choir of 
1000 voices held the last of the series of ten meetings 
in the Music Hall on Monday evening. There was 
a large audience. The committee, induced by the 
success of the meetings, have resolved to give a 
grand concluding performance on Monday next, 
under the patronage of the Lord Provost and 
Magistrates. The proceeds are to be given to the 
Infirmary. 





At Manchester Malle. Schneider and the French 
company have been drawing very good houses, and 
the performances of the ‘Grande Duchesse,” “‘Orphée 
auz Enfers, and “ Barbe Bleu” have given much 
pleasure. Mdlle. Schneider has very wisely divested 
her performances of those eccentricities with which 
her name is associated, and ladies could sit out and 
enjoy the ‘* Grande Duchesse’’ and ‘“ Barbe Bleu” 
without feeling the least uncomfortable. If Malle. 
Schneider is not a great singer she is an artist, and 
what she does she does well; she has been admirably 
supported by the company, among the ladies of 
which Malle. Vizentini deserves honourable mention. 
The stage manager, Mr. Desmonts, who has appeared 
successively as Baron Puck, Jupiter, and King 
Bobeche, has shown talents of the highest order, he 
is a comedian of excellence, and the applause that 
he has received every evening has been well deserved. 
MM. Carrier and Tayau are valuable members of 
the company. The chorus has been excellent, 
likewise the band under M. Vizentini. We hope 
the venture of Mr. Raphael Felix will have been 
sufficiently successful to induce an annual visit of a 
French company.——The Prince's Theatre is 
occupied by a Boucicaultian company doing the 
“* Long Strike” and ‘' A Dark Night’s Work.” 





The College Musical Society, Dublin, held their 
second meeting on Saturday, in the University 
Theatre. The audience was a brilliant one. There 
was a well-chosen program interpreted for the most 
part by amateur singers, aided by a small but 
efficient orchestra. In ‘The Walpurgis Night,” 
the solos were sustainod by Miss Bessie Craig, Mr. 
P. Hayes, and Mr, Fagan. A selection from 
Storace’s ‘ Pirates,” followed. It included the 
“Lullaby,” the song, ‘‘ There the silvered waters 
roam,” and the jinale for seven voices, chorus and 
orchestra. The solo music of the concert consisted 
of a ballad by Blumenthal, charmingly sung by an 
amateur lady, the wife of one of the professors in 
the University; Beethoyen’s Adelaide, by Mr. 
Fagan, and Gounod's Nazareth, by Mr. Hayes. 
Miss Craig’s rendering of Solomon's “0, if thou 
wert my own, love,” was remarkably successful. 
Other pieces were the Chorus of Mariners, from 
Mozart's ‘‘ Idomeneo,” Barnett’s ‘‘ Curfew Chorus,” 
and the Chorus of Priests from Meyerbeer's 
“ L’ Africaine,” which brought all to an effective 
conclusion. The society may be congratulated on 
its efforts to maintain music of a high class. 
—At the Theatre Royal, the performance of 
Saturday, for the benefit of the stage manager, Mr. 
Granby, attracted a large house. The first piece was 
“The Rivals; then “The Waterman,” with an 
excellent Tom Tug, and the performances were 
brought to a close by the farce of * 7'he Limerick 
Boy.” 

——_—!_— 


THE OPERA. 

At the Drury Lane opera house “ Roberto il 
Diavolo” has been performed three times since our 
last, with an exceptionally strong cast. The verdict 
of Parisian audiences on Mdlle. Nilsson's Alice had 
prepared her admirers on this side the Channel for 
an exhibition of extraordinary powers. In this they 
were not disappointed: over and above the great 
resources of the Swedish artist in all parts, the réle 
is one specially suited to her in point of sentiment. 
The opera itself is held superior to that other 
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masterpiece of Meyerbeer’s, the “ Hugnenots:" its 
melodies are more numerous and better known ; and 
nothing more charming is there in all the range of 
Meyerbeer’s works than ‘' Vandit-elle,” and ‘ Quand 
je quittais la Normandie.” Malle. Nilsson's appear- 
ance was the signal for a burst of applause which 
resembled the definition of Gratitude, as expressing 
a lively sense of enjoyment to come. The very first 
words uttered by her, as Alice is dragged in by 
Duke Robert's mercenaries, riveted the attention 
of the audience ; and from that moment every tone 
aud action was followed with the keenest interest, 
warming every now and then to enthusiasm. Her 
enunciation of ‘* Vanne disce was of the purest 
and simplest kind; still more exquisite her singing 
of ‘Nel lasciar.” In her exalted reply to Bertram 
as she stands at the foot of the Cross and defies his 
threats by her trust in Heaven, the sublimity 
of devotional feeling was reached by a stroke 
of art akin to the highest genius; and the 
trio between Alice, Robert, and Bertram, in 
which Alice is delivered from Satanic influence 
left a powerful impression. In faot from first to last 
the impersonation was perhaps the finest that Mdlle. 
Nilsson has yet given ua in all her repertory; and 
the grandeur of the effect cammunicated to her 
hearers such as will not be lightly forgotten. Tho 
repetition of the performance through the week was 
justified by the first night. The anxiety to hear 
Malle. Nilsson was proportionate. Last night seats 
were fetching a hundred per cént, upon their original 
price. The heroine was ably seconded by Malle. 
Ilma de Murska, as Isabella, the occasion thus 
affording a double attraction, The acting and 
singing of Signor Mongini as Roberto were worthy 
of that artist's reputation. His energy was un- 
rivalled. Signor Foli gave his usual picturesque ren- 
dering to Bertramo, and Signor Gardoni’s Rambaldo 
left nothing to be desired. The opera received tho 
benefit of good mise en seine. No little element in 
the general success was afforded by. the dancing of 
Malle. Fioretti as Elena. 


“* Marta” was the other opera of the week at Drury 
Lane: the Lady Enrichetta being played by Mame, 
Volpini, a singer who appeared two years ago at Her 
Majesty's, and has since sung with invariablo 
success at concerts. Mdme. Volpini's voice is light, 
sympathetic, and pliant, her style finished, her 
personnel good, her dramatie art full of graceful 
variety. Her appearance in the part of a masque- 
rading young lady at once secured her position in tho 
esteem of the audience. Her singing was much 
applauded: the ‘Last Rose” achioved its usual 
encore, and the whole personation failed not to attain 
a great effect. Everybody who knows Mdme. 
Trebelli-Bettini may imagine how excellent a Nancy 
she makes ; no better exponent of the part could be 
realized. Signor Bettini gave us a finished Lionel, 
and Mr. Santley's Plunket is well known. Tho 
beer-song (as also ‘‘ M’appari” by Signor Bettini) 
gained an encore, Signor Zoboli exhibited much 
humour as Sir Tristan. 

At Covent Garden the operas performed since 
our last have been “La Sonnambula,” “La Favorita," 
“La Figlia del Reggimento,” “ Faust,” “ Marta” 
and “ Hamlet.” 

We need scarcely again describe Mdme, Patti's 
Amina, one of the best known and most charming 
of her impersonations. Herr Wachtel's Eivino was 
marked by that tenor’s usual faults. Sig. Bagagiolo, 
Madlle. Beaumoister, and Mdlle. Anese were the 
other principals. “La Favorita” brought out 
Mdme,. Lueca for the second time, who created 
a profound sensation. Signor Mario was tho 
Fernando and Signor Graziani the Alfonso; and on 
these the plaudits were liborally bestowed, Signor 
Mario indeed came out with an exhibition of dramatic 
resources for which the audience were little pre- 
pared. 

‘* Marta” on Tuesday crowded the honse with 
Mame. Patti as the heroine, a part which suits her 
capacities well. Her singing on ‘Tuesday was worthy 
of her old renown: nothing more brilliant and 
clear could be imagined than her execution in the 
spinning-wheel quartet or purer than that of * Qui 
sola virgin rosa,” hackneyed as the air is, Her 
reception aud her encores amounted to a frenzy. 
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Mdlle. Scalchi was a generally effective Nancy, 
though more spirit in some parts would have em- 
proved both playing and singing. The tenor Lionel 
was anew comer—Signor Urio, who has a powerful 
upper register, good chest notes and is by no means 
defective in style. We shall be better able to appraise 
him after a hearing in some other opera. The 
result of Tuesday was so far successful. Signor 
Graziani’s Plumket was capital; and the “ Beer 
song” obtained its usual encore. That most pre- 
posterous nobleman ‘Sir Tristan of Mickleford, 
peer and lord-baronet of England” was represented 
by Signor Tagliafico in such a manner that not a soul 
in the audience, but for the libretto, would have 
supposed that even a distant caricature of a British 
nobleman temp. Queen Anne was intended. But 
Signor Tagliafico has addressed a letter to a con- 
temporary, repudiating responsibility as to his 
costume. Signor Vianesi conducted through the 
week. Last night ‘‘ Hamlet” was done with Mdlle. 
Tietjens as the Queen, Signor Cotogni as Hamlet, 
Malle. Sessi as Ophelia. We reserve our notice. 
To-night, Friday, “‘ Il Barbiere” will be repeated, 
For Saturday Meyerbeer’s “ L’Africaine,” with 
Mdme. Pauline Lucca, is announced. 








CONCERTS. 





The fourth concert of the New Philharmonic season 
took place on Wednesday night, when St. James’s 
Hall was filled. Mdme. Pauline Lucca made her 
first appearance in the concert room this year. The 
program was as follows :— 


Parr I. 
Overture-—“ Les Deux Journées” .....6....0006 Cherubini. 
Aria—" O mio Fernando” (“La Favorita”) ....Donizetti. 
Concerto—in A minor, Violin ............eeeeee Spohr. 
Aria—* Di qui io vedo ” (“ L’Africaine”) ........ Meyerbeer. 
Symphony, Wi WEA... crccoccocssccsccoscscesecs Beethoven. 
Parr II, 
Rondo—Pianoforte and Orchestra, *‘ Le retour de 
ROMIOE? « cnceeneskcrcéanivnesnetsesewieeced Hummel. 
Avin—*“ Vedral Carime”™ .occciccccccccccceccsces Mozart. 
VRRERORR— FIONN  ccccccceccccccccoesccedéocss Paganini. 
ST a OE” 65 nd ddehucéecadnereéennscant Gounod, 
Symphony—* Finale of the Jupiter”............ Mozart. 


Mdme. Lucca’s brilliant singing drew down much 
applause. Herr de Graan is a Dutch violinist, who 
has achieved some success in his native country. 
His playing is marked by grasp of subject: refine- 
ment of execution. Miss Roberts is an able young 
pianist, who mastered very creditably the difficulties 
of Hummel’s Rondo. Gounod’s aria was sung by 
M. Waldeck. 

We referred last week to the successful perform- 
ance of an oratorio by Mr. Joseph Barnby, called 
** Rebekah.” Mr. Barnby, by the way, does not call 
it an oratorio, but a ‘sacred idyll in two scenes. 
It is composed of thirteen numbers—solos, concerted 
pieces, full choruses, a march and a couple of fugues. 
The libretto departs from the idyllic simplicity of 
the subject, and takes no few liberties with Genesis, 
making Rebekah’s conversation something between 
that of a young lady in the Arabian nights and a 
female Ossian. But Mr. Barnby’s music is admirably 
fitted to the theme, and shows undoubted cleverness. 
The manner of Spohr is prominent in what he does: 
indeed in some cases Spohrism is overdone in the 
wealth of harmonic trappings which he hangs to his 
subjects. His counterpoint is very good, his modu- 
lations bold, his melodies of flowing and pleasant 
character. Mr. Barnby’s two fugues alone would 
stamp him as a clever musician; while among the 
vocal numbers a solo and chorus of damsels, ‘* Who 
shall be fleetest and first,” and a duet, ‘ O flowers 
of the verdant leas,” are conceived in the happiest 
style. The singers, Mr. Vernon Rigby, Mr. Lewis 
Thomas, and Mdme. Sherrington, sang in their own 
excellent style; and the pleasure given by the per- 
formance was universal. 

The London Glee and Madrigal Union, director 
Mr. Land, commenced their most enjoyable series of 
afternoon concertson Thursday. Their performance 
was, as usual, excellent and highly appreciated. 

One of the most interesting of benefit concerts is 
the annual concert of Mr. Walter Bache, a gentleman 
whose excellent taste and technical skill are shown 


‘both in selection and performance. Mr. Bache is a 


believer in the music of the future, but he never 


- meglects the partor present, and his programs are 


always interesting. We subjoin that for his last 





concert in extenso :—Drinking Song (Mendelssohn), 
The Choir; Solo Pianoforte—Andante Spinato and 
Polonaise, Op. 22 (Chopin), Mr. Walter Bache; 
Songs ‘* The Nun,” and ‘* The Brook” (Deichmann), 
Miss Rebecca Jewell; Soldaten-Lied (Aus “ Faust” 
von Goethe) (Liszt), The Choir; Song, “* Kennst du 
das Land” (Liszt), Miss Jessie Royd; Recitative 
and Chorus, “ Tannhdiuser,” Act iii. (Wagner) Miss 
Jessie Royd, Mr. De Fontanier aud the Choir; 
Songs—a. Barcarole (Glinka), b. ‘*To Anthea” 
(Hatton), Mr. Ainsworth; Double-Chorus, ‘* Lohen- 
grin,” Act ii. (Wagner), The Choir; Duo Nocturne, 
‘‘ Béatrice et Benedict” (Berlioz), Miss Royd and 
Miss Jewell; Solo Pianoforte, a. Au bord d’une 
source (annés de pélerinage), b. Rhapsodie Hon- 
groise, No. 10 (Liszt), Mr. Walter Bache; The 
Gondolier’s Serenade (Schubert), The Choir. Mr. 
Bache’s performances were received with the greatest 
enthusiasm, and Miss Jessie Royd’s song, Liszt’s 
“Kennst du das Land” and the chorus from 
“* Lohengrin” were heartily and deservedly encored. 
The audience were numerous and appreciative. 

Herr Ernst Pauer gave a Morning Concert on 
Monday at the Queen’s Concert Rooms, Hanover 
Square. The vocalists were Mdlle. de Salewska, 
Miss Alice Fairman, and Signor Garcia. The 
Instrumentalists: harp, Mdlle. Heermann; violin, 
Herr Hugo Heermann: clarinet, Mr. Henry 
Lazarus; violoncello, Signor Piatti; pianoforte, 
Herr Carl Reinecke and Herr Ernst Pauer. The 
program was as follows:—Grand Sonata, Op. 69, 
in A major, for piano and violoncello (Beethoven), 
Messrs. Pauer and Piatti; Aria, ‘“ Verdi prati,” 
Alcina” (Handel), Signor Garcia; Chaconne, 
in D minor, for violin, transcribed for the pianoforte 
by E. Pauer (Bach), Herr Pauer; Song, “ In questa 
tomba” (Beethoven), Miss Alice Fairman; Solo, 
harp, ‘‘La Dance des Sylphides’” (Godefroid), 
Mdlile. Heermann; Rormdeau Pastoral, on Beet- 
hoven’s Rustic Dances for piano and clarinet 
(Pauer), Messrs. Pauer and Lazarus; Impromptu, 
for two pianos, on an old French air, “ La belle 
Griséldis ”’ (Reinecke), Messrs. Reinecke and Pauer ; 
Aria, “Ah non temer,” ‘“ Il Flauto Magico” 
(Mozart), Mdlle. de Salewska; Solo, for violin, 
** Polonaise’? (Vieuxtemps), Herr Hugo Heermann ; 
Duet, ‘Il Saluto” (Lillo), Mdlle. de Salewska and 
Miss Alice Fairmann; Solo for the violoncello 
(Piatti), Signor Piatti; a. Caprice in G flat major— 
b. Divertissement on two Valses of Schubert (Pauer), 
Herr Pauer, It is needless to expatiate on the excel- 
lence of Herr Pauer’s playing or that of the other 
instrumental performers. The vocal music was 
eminently satisfactory, and the whole concert went 
off with great éclat, to the delight of a numerous 
and fashionable audience. 


A select concert was given by Mrs. Henry Davies 
on Thursday, 12th inst., at her residence in George 
Street, Portman Square. Mrs. Davies was assisted 
by Miss Edith Wynne, Miss Elena Angele, Mr. 
John Thomas, and Herr Carl Reinecke. Mrs. 
Davies’s pianoforte and harp performances elicited 
the warmest approbation. 

Mdme. Rosalie Lonsdale-Thémar gave an evening 
concert at the Queen’s Concert Rooms, Hanover 
Square, on Wednesday. The vocalists were Miss 
Edith Wynne, Mr. Montem Smith, Miss Lucy 
Franklein, Mdlle. Czerniel, and Mr. Winn, assisted 
by the London Glee and Madrigal Union, under 
the direction of Mr. Land. The instrumentalists 
were, Pianoforte, Mdme. Rosalie Lonsdale-Thémar 
and her pupil, Miss Marie Bourgeois; Violin, Herr 
Ludwig; Violoncello, Mons. Vieuxtemps. Herr 
Wilhelm Ganz conducted. The program included 
Glee, ‘‘Come see what pleasures” (James Elliot), 
The London Glee and Madrigal Union; Trio in A 
flat (Mayseder), Mdme. Rosalie Lonsdale-Thémar, 
Herr Ludwig, and Mons. Vieuxtemps ; Glee, “ Tell 
me babbling echo” (S. Paxton), Messrs. Baxter, 
Coates, Land, and Lawler; Solo, Piano, Fantaisie, 
“* Sonnambula”’ (R. Thémar), Mdme Rosalie Lons- 
dale-Thémar; New Songs (MS.), ‘“ The Forsaken 
Grave,” ‘You said you wouldn't ” (Mdme. Sainton- 
Dolby), Miss Edith Wynne; Duet, “I know a 
bank”? (Horn), Miss Edith Wynne, and Miss Lucy 
Franklien; Glee, “ The.Ql€ing” (Dr. Callcott), 


Miss J, Wells, Miss Eyles, and Mr. Lawler; New 
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Song, “ The Flight of time” (Sir W. Raleigh), Mr. 
Winn; Song, ‘Auld Robin Gray” Miss Edith 
Wynne ; Solos, Pianoforte, ‘‘ L’Addio di Schubert” 
(Déhler), ‘ Réverie & la Valse” (Litolff), Mdme. 
Rosalie Lonsdale-Thémar; Grand Duet, Two Piano- 
fortes, “‘O dolee concento” (Herz) Mdme. Rosalie 
Lonsdale-Thémar, and Herr Wilhelm Ganz. Every- 
thing went off very satisfactorily. 

Miss Amy Perry gave a Morning Concert at the 
Queen’s Concert Rooms, on Saturday, May 14th, 
assisted by the Mdlles. Doria, M. Waldeck, and a 
number of other ladies and gentlemen. 

The Brixton Amateur Musical Society gave a 
complimentary concert on Wednesday evening, to 
the conductor, Mr. H. Weist Hill. The orchestra, 
comprising over forty performers, gave great satis- 
faction in Mozart’s Symphony, ‘‘ The Jupiter” and 
the overture to ‘Guglielmo Tell.” Mr. 8. Hughes 
received an encore for his solo on the Ophecleide. 
The vocalists included Mdme. Thaddeus Wells, Miss 
Elena Angéle, Miss Lucie Hann, Miss Frederica 
Taylor, and Mr. A. Byron, who acquitted themselves 
in an artistic manner. Mr. A. Byron gave Blumen- 
thal’s “The days that are no more,” with great 
taste. Mdme. Thaddeus Wells sang in the place of 
Mr. Lewis Thomas, who was absent, and an apology 
was made for M. Sainton, who is detained in the 
south of France, in consequence of the illness of 
Mdme. Sainton. Mr. Weist Hill conducted, and 
Mr. J. Harrison presided at the piano. A large and 
fashionable audience attended. 

At a concert on Friday evening last, at the Angell 
Town Institute, Brixton, Mr. G. 8. Graham, the 
celebrated buffo singer, was ably supported by Miss 
Louisa Harris, Miss Edith Harland, Miss Amy 
Stuart, Miss Annie Cole, Miss Montague, Miss Le 
Conte Castella, Mr. E. Connell, Mr. C. West, Mr. C. 
J. Crawford, Mr. Edgar Franklin, Mr. G. Norman, 
Mr. Frank Edwards, Mr. J. Egerton, and Mr. J. H. 
Nobins. Mr. G. Norman was encored in ‘ Love’s 
Request,” which was sung with great taste. Miss 
Montague received a well merited encore in ‘‘ Come 
back to Erin,” Mr E. Connell for an encore gave 
‘“‘ Simon the Cellarer,” which was more suited to his 
style than sentimental songs. Mr. Graham,who sang 
two buffo songs, and for an encore whistled the 
* Carnival of Venice,” accompanying himself on the 
piano, afforded great amusement to the large 
audience. 








THH THHATRES. 
The Dramatic College Benefit on Saturday, at 
Drury Lane, was a brilliant performance. For 
once in a way a good playbill was effectively cast. 
Buckstone’s “ Married Life” (not the sequel, but 
the antithesis to his almost equally good “‘ Single 
Life’’), and Sheridan’s ‘‘ School for Scandal” were 
filled by Mr. Webster, Mr. Buckstone, Mr. J. L. 
Toole, Mr. Alfred Wigan, Mr. James Anderson, 
Mr. Bancroft, Mr. J. Clarke, Miss Amy Sedgwick, 
Mrs. Alfred Mellon, Miss Robertson—in fact, a 
host of good names. The result in both cases was 
of course admirable. In “ Married Life’? Mr. 
Toole caased great amusement by mimicking 
Mr. Buckstone’s tone of voice towards the end of 
the piece. Between the comedies Mr. Sothern 
came forward and made the following speech :— 
“Ladies and Gentlemen,—I am desired by the 
Committee of the Royal Dramatic College to 
express their warmest thanks for the great kind- 
ness shown by their Royal Highnesses the Prince 
and‘Princess of Wales, in giving us the valuable 
advantage of their patronage and presence this 
day. Several gaps may be observed among the 
stalls and the private boxes, but those represent 
stalls and boxes which have been secured by 
speculators, who, I hope, have profited by the 
speculation. At all events, we have. I have the 
gratification of announcing that the total receipts 
amount to £448 17s. 6d. The unavoidable ex- 
penses form acharge of £119 12s. 6d., thus leaving 
a balance for the Dramatic College of £329 5s.” 
We give the playbill containing the two casts, to 
show how excellently both comedies were filled. 


“ Married Life.” Mr. Samuel Coddle, Mr. J. Ly 























No. $47, May 20, °70.] 


THE ORCHESTRA. 


133 








Toole; Mr. Lionel Lynz, Mr. W. H. Vernon; Mr. 
Frederick Younghusband, Mr. Kendal; Mr. George 
Dismal, Mr. Webster; Mr. Henry Dove, Mr. Buck- 
stone; Mrs. Samuel Coddle, Miss Hughes; Mrs. 
Lionel Lynx, Miss Caroline Hill; Mrs. Frederick 
Younghusband, Miss Robertson; Mrs. George 
Dismal, Mrs. H. Leigh; Mrs. Henry Dove, Mrs. 
Frank Matthews. 

“The School for Scandal.’ Sir Peter Teazle, Mr. 

Chippendale; Sir Oliver Surface, Mr. Addison; 
Charles Surface, Mr. James Anderson; Joseph 
Surface, Mr. A. Wigan; Rowley, Mr. Barrett; 
Moses, Mr. J. Clarke; Crabtree, Mr. H. Compton; 
Sir Benjamin Backbite, Mr. Bancroft; Trip, Mr. 
H. J. Byron; Sir Harry, (with song, ‘ Here’s to 
the Maiden of Bashful Fifteen”), Mr. George 
Perren; Careless, Mr. H. J. Montague; Sir Toby, 
Mr. Ashley; Snake, Mr. Stuart; Servant to Joseph 
Surface, Mr. James; Servant to Lady Sneerwell, 
Mr. Johnson; Lady Teazle, Miss Amy Sedgwick ; 
Mrs. Candour, Mrs. Chippendale; Lady Sneerwell, 
Mrs. Alfred Mellon; Maria, Miss Edith Stuart. 
If after such an effort as that of Saturday the 
prospects of the Dramatic College are not ma- 
terially benefited, and a more hopeful future 
inaugurated for it, all we can hope is that it may 
be disestablished as soon as possible, and the 
energy and intelligence of our players turned into 
some other charitable direction. 

That dull drama with an excellent interpreta- 
tion, Mr. Wills’s “‘ Man o’ Airlie,’ has been revived 
at the Globe. Mr. Vezin’s impersonation of 
James Harebell is a clever, subtle, and natural 
bit of acting, which would have saved from utter 
failure even a worse play. His Scotch accent is 
admirable, and to his perception of the character 
no exception can possibly be taken. Mr. Par- 
selle played Lord Steelman with his accustomed 
ability, and Mr. C. Harcourt was efficient as Sir 
Gerald Hope. The Miss Steelman of Miss Ernstone 
was earnest, and Miss Eludspeth played the poet’s 
wife. Mr. Byron’s burlesque of ‘‘ Robert Macaire” 
continues to draw crowded houses. 

We trust that we may congratulate Mr. Shelley on 
the result of his management of the Surrey Theatre. 
The new drama, ‘‘ Clam,’’ continues its course to 
full houses. A burlesque on the ‘‘ Beggar’s Opera” 
has been produced, entitled the ‘‘ Beggar’s Uproar,” 
with the versatile Miss Caroline Parkes as Macheath. 
The piece is placed on the stage with the care and 
costly completeness for which this theatre has an 
established reputation, 








ENTERTAINMENTS. 





Mr. D. D. Home gave a final entertainment in 
the large room, Hanover Square, on Wednesday 
afternoon. The readings were varied and success- 
ful. Mr. E. H. Prout presided at the pianoforte. 
Between the parts Miss Kate Gordon performed 
a. ‘ Spinnlied” (Mendelssohn); 0b. “ Valse” 
(Chopin); ¢. “Tarantella” (Langton Williams), 
in a most artistic manner, and was rewarded with 
great applause. ' 

Mr. Corney Grain made his first appearance at 
the Gallery of Illustration on Monday evening in 
a sketch of his own compilation, entitled, ‘‘ The 
School Feast.” The new comer is bold to under- 
take the métier of Mr. John Parry within the 
recollection of the inimitable artist. Mr. Corney 
Grain has something the manner of Mr. Parry, 
without the least approach to his genius. He is 
rather a clever amateur, facile in following where 
others have hewn the way. A supposed invita- 
tion to Honeywood Hall—involving village festivi- 
ties and drawing-room hospitalities, was all of the 
Mrs. Roseleaf order. In fact the undertaking is 
extremely hardy. Mr. Grain’s success with his 
audience on Monday night was, nevertheless, 
undeniable. ‘ 

Miss Bouverie has commenced her third series 
of “ Costume Recitals” at St. George’s Hall with 
every attendant success. She chose for her efforts 
Shakespeare’s “ Henry the Kighth,” appearing in 
that drama as Queen Katharine. Her clear enunci- 
ation, able conception, and quick imagination, 
found ample scope in the chosen selection, in 
which she was ably supported by Mr, Ryder, as 





Cardinal Wolsey, whose farewell speech, albeit a 
trifle forced, found great favour; by Mr. Gill, as 
Cromwell ; and by Miss Lavine, as Patience. The 
scenic accessories to the play were as good as 
could be wished; and the incidental music, cos- 
tumes, &c., left no room for reproach, The 
‘Taming of the Shrew” ushered in the piece de 
resistance, Mr. G. Rignold and Miss Isabel Adams 
appearing as Petruchio and Katharine. The room 
was well attended. 








FESTIVAL OF THE SONS OF THE 
CLERGY. 





In celebration of the 216th anniversary of this 
well-known and excellent corporation, a vast con- 
gregation, upwards of 3000 in number, assembled on 
Wednesday afternoon under the dome of St. Paul's 
to take part in a special service to be given on the 
occasion. The society was formed in 1655 as a 
private association, but was shortly afterwards incor- 
porated by a Royal Charter from Charles II. It 
assisted last year, by pensions and donations, 1310 
individuals—clergymen, their widows, aged single 
daughters, and children. It is especially desired 
now to raise the amount of the pensions to the 
widows and aged single daughters of deceased 
clergymen, of whom there are 712 receiving pensions 
from £15 to £25 per annum; and the Governors feel 
confident there must be many wealthy and benevolent 
individuals who would be happy to assist in so just 
and good an object, did they know the extent of the 
pecuniary distress, and consequent suffering and 
privations, into which a large number of excellent 
ladies are thrown by the death of husbands and 
fathers, whose life-incomes as clergymen afforded no 
means of laying by a provision for their widows and 
orphans. 

The choir was strengthened for the occasion by 
the members of all the great musical foundations in 
London, and by recruits from several of the cathe- 
drals in the country. Nothing could be grander or 
more perfect in every sense than the manner in 
which the service was performed. The Magnificat 
and Nune Dimittis were sung to an admirable com- 
position written for the occasion by Mr. Henry 
Smart; and the anthems were ‘‘O Saviour of the 
World” (Goss), ‘‘ Blessed be the God and Father” 
(Wesley), and ‘O clap your hands” (Greene). All 
these were admirably performed, especially the 
anthem of Mr. Goss. The sermon was preached 
by Canon Liddon, from Gal. vi. 10, ‘‘ While we 
have time let us do good unto all men, especially 
unto them that are of the household of faith.” The 
reverend gentleman’s eloquent appeal wis rewarded 
by a collection of £346, a sum more than double 
the usual amount. 

After the sermon, the anthem, “‘O clap your 
hands,” was sung by the choir, and at the close of 
the service a procession of the principal dignitaries 
and officials present walked in order from the 
church. The way was led by the City Marshals, 
Vergers of the Cathedral, and members of the 
various Choirs ; the Canons and Prebendaries of the 
Cathedral followed. These were succeeded by the 
Archdeacon of London, the Lord Bishop of London, 
the Dean of St. Paul’s, the Rev. Canon Liddon (the 
preacher), Members of the Festival Committee, 
Treasurer of the Festival, Stewards of the Festival, 
the Sheriffs of London and Middlesex, the Aldermen 
(juniors first), the Lord Mayor’s Chaplain, the 
Right Hon. the Lord Mayor, the Bishops (juniors 
first), Chaplains of the Archbishop of York, and the 
Lord Archbishop of York. 





ROYAL GENERAL THEATRICAL FUND. 





On Monday night the twenty-fifth anniversary 
festival of this institution took place at St. James’s 
Hall, when the Prince of Wales presided. His Royal 
Highness was supported on his right by His 
Highness the Nawab Nizam of Bengal, Prince Ali 
Bahadoor, Prince Soliman Bahadoor, Colonel Layard, 
Lord William Lennox, Lord Alfred Harvey, Mr. J. B. 
Buckstone, Dr. in, Mr. G. Russell, Mr. C. Sykes, 
M.P., Mr. Alfred Wigan, Lieut.-Col. Teesdale, and 
Colonel Duplat. On the left were the Duke of 
Sutherland, Lord Sheflicld, Lord Londesborough, 





Lord Alfred Paget, Viscount Royston, Lord Carington, 
Admiral the Hon. E. Keppel, Sir Wm. Knollys, Sir 
Benjamin 8. Phillips, Mr. Dion Boucicault, Sir W. 
Mitchell, Capt. Wombwell, Mr. W. Russell, LL.D., 
Dr.T, Hastings, Messrs. E. T. Smith, Charles Dickens, 
jun., C. V. Boys, Alfred Maddick, J. L. Toole, — 
Maceabe, T. Taylor, E. Mackney, A. Swanborongh, 
Geo. Dolby, Donald Nicoll, E. L. Blanchard, W. R. 
Sams, Lionel Brough, F. Strange, F. Ledger, J. R. 
Anderson, J. Anson, C. L, Gruneisen, Captain 
Browne, R.N.,andDr. Doran. Mr. Charles Dickens 
telegraphed that he was unable to come. 

During dinner instrumental music was performed 
by Coote and Tinney's band, under the leadership of 
Mr. E. 8. Jones. Madame Bodda-Pyne, Miss 
Ferrari, Miss Rebecca Jewell, Miss Marion Severn, 
Mr. George Perren, and Messrs. W. J. Fielding, T. 
Baxter, F. Walker, W. Coates, E. Murray, J. Coward, 
T. Lawler, and J. Lander, were the vocalists. Inthe 
intervals between the speeches they sang a selection 
of music. Mr. John Winterbottom (fagotto), Mr 
Alfred Wells (flute), and Mr. Lazarus (clarinet) also 
attended. 

The Prince of Wales on rising, was loudly cheered. 
He said: Your Highness, my lords, ladies, and 
gentlemen—The first toast I have to propose to you 
this evening is that which precedes all others, and 
is one which is always received with enthusiasm. 
(Loud cheers.) I give you the health of her Majesty 
the Queen. (Renewed cheers.) It would be unbe- 
coming in me to make many remarks concerning 
this toast, but I am sure you will agree with me 
that the Queen has always patronised the drama. 
She is the patroness of, and an annual subscriber to, 
this institution, which we have come here to 
honour. 

The toast was drunk with enthusiastic applause. 

The Duke of Sutherland, who was cheered, 
invited the company to drink ‘‘ The Healths of their 
Royal Highnesses the Prince and Princess of Wales, 
and the other members of the Royal Family.” He 
was sure they would drink it with enthusiasm. 
(Hear, hear, and cheers.) Their Royal Highnesses 
were warm patrons of the drama, as the Royal 
family had been for the last three or four genera- 
tions. Long might their patronage continue. 
(Cheers.) With respect to this fund, he could not 
but observe that it must be a good one, as it sup- 
ported the declining years of people who had amused 
and instructed them. (Cheers. 

The Prince of Wales: Although it is not usual for 
the health of the chairman to be given at such an 
early period of the evening, still, after the kind way 
in which my noble friend has proposed that of the 
Princess of Wales, myself, pod the other members 
of the Royal family, and the exceedingly kind way in 
which you have received it, I have no alternative but 
to rise and return you my sincerest thanks. The 
Duke has alluded to the Princess and myself as 
having patronised the drama, I rejoice that ever 
since my childhood I have had opportunities of 
seeing most excellent plays, and appreciating the 
performances of the best actors, some of whom I 
see around me. The few remarks that I shall have 
to make to you concerning this excellent fund will 
be made later in the evening, and I will not keep you 
longer now. I can assure you that the Princess 
and myself derive the greatest pleasure and amuse- 
ment from witnessing the representations at the 
different theatres. It is also our wish to encourage 
a noble profession. (Loud cheers.) 

The Prince of Wales, in proposing the rey 
Navy, and Volunteers, said: It is a toast which is 
always heartily received, as every Englishman is 
indebted to the army and navy. Whatever changes 
have occurred, and may occur, we may M% confident 
that our soldiers and sailors are now made of the 
same stuff that they were centuries ago. I havo 
special gratification in bringing this toast before you, 
because soldiers and sailors are actors on a ve 
large stage. (Cheers.) Iam happy to couple wi 
this toast, in connection with the army, the name of 
Sir William Knollys, who saw service in his early 
youth, and to whom the organisation of the Aldershot 
camp is due. (Hear, hear.) It affords. me much 
satisfaction to invite one to ps, tye for the navy 
whose name is familiar, not only to every soldier 
and sailor, but to every one in this room. I allude 
to: Sir Henry Keppel. It would be useless to eulo- 
gise him on this occasion. It was he who 
commanded the naval brigade in the Crimea, and 
who distinguished himself s0 much in China, You 
will forgive me if I mention one little circumstance 
which perhaps you may not be aware of. I do not 
vennbiadbed the exact date, but on one occasion, when 
he was in China, his ship had the’ misfortune to 
strike upon an unknown rock, and, the vessel being 
on the point’ of going down, he directed that it 
should be steered for the shore so as to save the 
lives of the crew. While the vessel was sinking, the 
flag-ship of the French Admiral hove in t. 
Although they were in imminent danger of 
Sir Henry Keppel saluted the French 
(Loud Cheers.) 
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Madlle. Scalchi was a generally effective Nancy, 
though more spirit in some parts would have em- 
proved both playing and singing. The tenor Lionel 
was anew comer—Signor Urio, who has a powerful 
upper register, good chest notes and is by no means 
defective in style. We shall be better able to appraise 
him after a hearing in some other opera. The 
result of Tuesday was so far successful. Signor 
Graziani’s Plumket was capital; and the ‘ Beer 
song” obtained its usual encore. That most pre- 
posterous nobleman ‘Sir Tristan of Mickleford, 
peer and lord-baronet of England” was represented 
by Signor Tagliafico in such a manner that not a soul 
in the audience, but for the libretto, would have 
supposed that even a distant caricature of a British 
nobleman temp. Queen Anne was intended. But 
Signor Tagliafico has addressed a letter to a con- 
temporary, repudiating responsibility as to his 


costume. Signor Vianesi conducted through the 
week. Last night ‘‘ Hamlet” was done with Mdlle. 


Tietjens as the Queen, Signor Cotogni as Hamlet, 
Malle. Sessi as Ophelia. We reserve our notice. 
To-night, Friday, “Il Barbiere” will be repeated, 
For Saturday Meyerbeer’s ‘ L’Africaine,”’ with 
Mdme. Pauline Lucca, is announced. 








CONCERTS. 





The fourth concert of the New Philharmonic season 
took place on Wednesday night, when St. James’s 
Hall was filled. Mdme. Pauline Lucca made her 
first appearance in the concert room this year. The 
program was as follows :— 





Part L 
Overture—“ Les Deux Journécs” ....66... 00085 Cherubini. 
Aria—" O mio Fernando” (“La Favorita”) ....Donizetti. 
Concerto—in A minor, Violin ............eee0-- Spohr. 
Aria—“ Di qui io vedo” (“ L’Africaine”) ........ Meyerbeer, 
Dymngatg, Hh WGA... scncccecsvecctsccesevessis Beethoven. 
Parr II, 
Rondo—Pianoforte and Orchestra, *‘ Le retour de 
SOME .ncsnnccccsscvcessnvesseccevessscnen Hummel. 
Si COR GMEND” 6000556600 0c0etentiocens Mozart. 
Variations — Violin a ..» Paganini. 
Aria—* Le Vallon” osneeceened Gounod, 
Symphony—" Finale of the Jupiter”............ Mozart. 


Mdme. Lucea’s brilliant singing drew down much 
applause. Herr de Graan is a Dutch violinist, who 
has achieved some success in his native country. 
His playing is marked by grasp of subject: refine- 
ment of execution. Miss Roberts is an able young 
pianist, who mastered very creditably the difficulties 
of Hummel’s Rondo. Gounod’s aria was sung by 
M. Waldeck. 

We referred last week to the successful perform- 
ance of an oratorio by Mr. Joseph Barnby, called 
** Rebekah.” Mr. Barnby, by the way, does not call 
it an oratorio, but a ‘sacred idyll in two scenes. 
It is composed of thirteen numbers—solos, concerted 
pieces, full choruses, a march and a couple of fugues. 
The libretto departs from the idyllic simplicity of 
the subject, and takes no few liberties with Genesis, 
making Rebekah’s conversation something between 
that of a young lady in the Arabian nights and a 
female Ossian. But Mr. Barnby’s music is admirably 
fitted to the theme, and shows undoubted cleverness. 
The manner of Spohr is prominent in what he does: 
indeed in some cases Spohrism is overdone in the 
wealth of harmonic trappings which he hangs to his 
subjects. His counterpoint is very good, his modu- 
lations bold, his melodies of flowing and pleasant 
character. Mr. Barnby’s two fugues alone would 
stamp him as a clever musician; while among the 
vocal numbers a solo and chorus of damsels, ‘* Who 
shall be fleetest and first,” and a duet, “‘ O flowers 
of the verdant leas,” are conceived in the happiest 
style. The singers, Mr. Vernon Rigby, Mr. Lewis 
Thomas, and Mdme. Sherrington, sang in their own 
excellent style; and the pleasure given by the per- 
formance was universal. 

The London Glee and Madrigal Union, director 
Mr. Land, commenced their most enjoyable series of 
afternoon concerts on Thursday. Their performance 
was, as usual, excellent and highly appreciated. 

One of the most interesting of benefit concerts is 
the annual concert of Mr. Walter Bache, a gentleman 
whose excellent taste and technical skill are shown 


“both in selection and performance. Mr. Bache is a 


believer in the music of the future, but he never 
neglects the partor present, and his programs are 
always interesting. We subjoin that for his last 


concert in extenso :—Drinking Song (Mendelssohn), 
The Choir; Solo Pianoforte—Andante Spinato and 
Polonaise, Op. 22 (Chopin), Mr. Walter Bache; 
Songs ‘* The Nun,” and ‘‘ The Brook” (Deichmann), 
Miss Rebecca Jewell; Soldaten-Lied (Aus “ Faust” 
von Goethe) (Liszt), The Choir; Song, ‘* Kennst du 
das Land” (Liszt), Miss Jessie Royd; Recitative 
and Chorus, “ Tannhduser,” Act iii. (Wagner) Miss 
Jessie Royd, Mr. De Fontanier aud the Choir; 
Songs—a. Barcarole (Glinka), b. ‘*To Anthea” 
(Hatton), Mr. Ainsworth; Double-Chorus, ‘* Lohen- 
grin,” Act ii. (Wagner), The Choir; Duo Nocturne, 
‘‘ Béatrice et Benedict’ (Berlioz), Miss Royd and 
Miss Jewell; Solo Pianoforte, a. Au bord d’une 
source (annés de pélerinage), b. Rhapsodie Hon- 
groise, No. 10 (Liszt), Mr. Walter Bache; The 
Gondolier’s Serenade (Schubert), The Choir. Mr. 
Bache’s performances were received with the greatest 
enthusiasm, and Miss Jessie Royd’s song, Liszt’s 
“Kennst du das Land” and the chorus from 
‘‘ Lohengrin” were heartily and deservedly encored. 
The audience were numerous and appreciative. 

Herr Ernst Pauer gave a Morning Concert on 
Monday at the Queen’s Concert Rooms, Hanover 
Square. The vocalists were Mdlle. de Salewska, 
Miss Alice Fairman, and Signor Garcia. The 
Instrumentalists: harp, Mdlle. Heermann; violin, 
Herr Hugo MHeermann: clarinet, Mr. Henry 
Lazarus; violoncello, Signor Piatti; pianoforte, 
Herr Carl Reinecke and Herr Ernst Pauer. The 
program was as follows:—Grand Sonata, Op. 69, 
in A major, for piano and violoncello (Beethoven), 
Messrs. Pauer and Piatti; Aria, ‘“‘ Verdi prati,” 
“Alcina” (Handel), Signor Garcia; Chaconne, 
in D minor, for violin, transcribed for the pianoforte 
by E. Pauer (Bach), Herr Pauer ; Song, “ In questa 
tomba” (Beethoven), Miss Alice Fairman; Solo, 
harp, ‘‘La Dance des Sylphides” (Godefroid), 
Mdlle. Heermann; Rordeau Pastoral, on Beet- 
hoven’s Rustic Dances for piano and clarinet 
(Pauer), Messrs. Pauer and Lazarus; Impromptu, 
for two pianos, on an old French air, “ La belle 
Gris¢ldis ” (Reinecke), Messrs. Reinecke and Pauer ; 
Aria, ‘“‘Ah non temer,” ‘ Jl Flauto Magico” 
(Mozart), Mdlle. de Salewska; Solo, for violin, 
“‘ Polonaise’? (Vieuxtemps), Herr Hugo Heermann ; 
Duet, ‘‘ Il Saluto” (Lillo), Mdlle. de Salewska and 
Miss Alice Fairmann; Solo for the violoncello 
(Piatti), Signor Piatti; a. Caprice in G flat major— 
b. Divertissement on two Valses of Schubert (Pauer), 
Herr Pauer, It is needless to expatiate on the excel- 
lence of Herr Pauer’s playing or that of the other 
instrumental performers. The vocal music was 
eminently satisfactory, and the whole concert went 
off with great éclat, to the delight of a numerous 
and fashionable audience. 

A select concert was given by Mrs. Henry Davies 
on Thursday, 12th inst., at her residence in George 
Street, Portman Square. Mrs. Davies was assisted 
by Miss Edith Wynne, Miss Elena Angele, Mr. 
John Thomas, and Herr Carl Reinecke. Mrs. 
Davies’s pianoforte and harp performances elicited 
the warmest approbation. 

Mdme. Rosalie Lonsdale-Thémar gave an evening 
concert at the Queen’s Concert Rooms, Hanover 
Square, on Wednesday. The vocalists were Miss 
Edith Wynne, Mr. Montem Smith, Miss Lucy 
Franklein, Mdlle. Czerniel, and Mr. Winn, assisted 
by the London Glee and Madrigal Union, under 
the direction of Mr. Land. The instrumentalists 
were, Pianoforte, Mdme. Rosalie Lonsdale-Thémar 
and her pupil, Miss Marie Bourgeois; Violin, Herr 
Ludwig; Violoncello, Mons. Vieuxtemps. Herr 
Wilhelm Ganz conducted. The program included 
Glee, ‘‘ Come see what pleasures” (James Elliot), 
The London Glee and Madrigal Union; Trio in A 
flat (Mayseder), Mdme. Rosalie Lonsdale-Thémar, 
Herr Ludwig, and Mons. Vieuxtemps ; Glee, “ Tell 
me babbling echo” (S. Paxton), Messrs. Baxter, 
Coates, Land, and Lawler; Solo, Piano, Fantaisie, 
** Sonnambula” (R. Thémar), Mdme Rosalie Lons- 
dale-Thémar; New Songs (MS.), “ The Forsaken 
Grave,” ‘* You said you wouldn't ” (Mdme. Sainton- 
Dolby), Miss Edith Wynne; Duet, “I know a 
bank” (Horn), Miss Edith Wynne, and Miss Lucy 
Franklien; Glee, “ The grl€ing” (Dr. Callcott), 





Miss J. Wells, Miss Eyles, and Mr. Lawler; New 


Song, ‘The Flight of time” (Sir W. Raleigh), Mr. 
Winn; Song, “Auld Robin Gray” Miss Edith 
Wynne ; Solos, Pianoforte, ‘‘ L’Addio di Schubert ” 
(Déhler), ‘ Réverie a la Valse” (Litolff), Mdme. 
Rosalie Lonsdale-Thémar; Grand Duet, Two Piano- 
fortes, ‘‘O dolee concento” (Herz) Mdme. Rosalie 
Lonsdale-Thémar, and Herr Wilhelm Ganz. Every- 
thing went off very satisfactorily. 

Miss Amy Perry gave a Morning Concert at the 
Queen’s Concert Rooms, on Saturday, May 14th, 
assisted by the Mdlles. Doria, M. Waldeck, and a 
number of other ladies and gentlemen. 

The Brixton Amateur Musical Society gave a 
complimentary concert on Wednesday evening, to 
the conductor, Mr. H. Weist Hill. The orchestra, 
comprising over forty performers, gave great satis- 
faction in Mozart’s Symphony, ‘‘ The Jupiter” and 
the overture to “Guglielmo Tell.” Mr. 8. Hughes 
received an encore for his solo on the Ophecleide. 
The vocalists included Mdme. Thaddeus Wells, Miss 
Elena Angéle, Miss Lucie Hann, Miss Frederica 
Taylor, and Mr. A. Byron, who acquitted themselves 
in an artistic manner. Mr. A. Byron gave Blumen- 
thal’s ‘The days that are no more,” with great 
taste. Mdme. Thaddeus Wells sang in the place of 
Mr. Lewis Thomas, who was absent, and an apology 
was made for M. Sainton, who is detained in the 
south of France, in consequence of the illness of 
Mdme. Sainton. Mr. Weist Hill conducted, and 
Mr. J. Harrison presided at the piano. A large and 
fashionable audience attended. 

At a concert on Friday evening last, at the Angell 
Town Institute, Brixton, Mr. G. 8. Graham, the 
celebrated buffo singer, was ably supported by Miss 
Louisa Harris, Miss Edith Harland, Miss Amy 
Stuart, Miss Annie Cole, Miss Montague, Miss Le 
Conte Castella, Mr. E. Connell, Mr. C. West, Mr. C. 
J. Crawford, Mr. Edgar Franklin, Mr. G. Norman, 
Mr. Frank Edwards, Mr. J. Egerton, and Mr. J. H. 
Nobins. Mr. G. Norman was encored in ‘ Love’s 
Request,” which was sung with great taste. Miss 
Montague received a well merited encore in ‘* Come 
back to Erin,” Mr E. Connell for an encore gave 
‘‘ Simon the Cellarer,” which was more suited to his 
style than sentimental songs. Mr. Graham,who sang 
two buffo songs, and for an encore whistled the 
* Carnival of Venice,’ accompanying himself on the 
piano, afforded great amusement to the large 
audience. 








THH THHATRES. 


The Dramatic College Benefit on Saturday, at 
Drury Lane, was a brilliant performance. For 
once in a way a good playbill was effectively cast. 
Buckstone’s * Married Life” (not the sequel, but 
the antithesis to his almost equally good “ Single 
Life’’), and Sheridan’s ‘“ School for Scandal” were 
filled by Mr. Webster, Mr. Buckstone, Mr. J. L. 
Toole, Mr. Alfred Wigan, Mr. James Anderson, 
Mr. Bancroft, Mr. J. Clarke, Miss Amy Sedgwick, 
Mrs. Alfred Mellon, Miss Robertson—in fact, a 
host of good names. The result in both cases was 
of course admirable. In “ Married Life’? Mr. 
Toole caased great amusement by mimicking 
Mr. Buckstone’s tone of voice towards the end of 
the piece. Between the comedies Mr. Sothern 
came forward and made the following speech :— 
“Ladies and Gentlemen,—I am desired by the 
Committee of the Royal Dramatic College to 
express their warmest thanks for the great kind- 
ness shown by their Royal Highnesses the Prince 
and Princess of Wales, in giving us the valuable 
advantage of their patronage and presence this 
day. Several gaps may be observed among the 
stalls and the private boxes, but those represent 
stalls and boxes which have been secured by 
speculators, who, I hope, have profited by the 
speculation. At all events, we have. I have the 
gratification of announcing that the total receipts 
amount to £448 17s. 6d. The unavoidable ex- 
penses form a charge of £119 12s. 6d., thus leaving 
a balance for the Dramatic College of £329 5s.” 
We give the playbill containing the two casts, to 
show how excellently both comedies were filled. 








* Married Life.” Mr. Samuel “Coddle, Mr. J. L. 
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Toole; Mr. Lionel Lynz, Mr. W. H. Vernon; Mr. 
Frederick Younghusband, Mr. Kendal; Mr. George 
Dismal, Mr. Webster; Mr. Henry Dove, Mr. Buck- 
stone; Mrs. Samuel Coddle, Miss Hughes; Mrs. 
Lionel Lynz, Miss Caroline Hill; Mrs. Frederick 
Younghusband, Miss Robertson; Mrs. George 
Dismal, Mrs. H. Leigh; Mrs. Henry Dove, Mrs. 
Frank Matthews. 

“The School for Scandal.” Sir Peter Teazle, Mr. 

Chippendale; Sir Oliver Surface, Mr. Addison; 
Charles Surface, Mr. James Anderson; Joseph 
Surface, Mr. A. Wigan; Rowley, Mr. Barrett; 
Moses, Mr. J. Clarke; Crabtree, Mr. H. Compton; 
Sir Benjamin Backbite, Mr. Bancroft; Trip, Mr. 
H. J. Byron; Sir Harry, (with song, “ Here’s to 
the Maiden of Bashful Fifteen”), Mr. George 
Perren; Careless, Mr. H. J. Montague; Sir Toby, 
Mr. Ashley; Snake, Mr. Stuart; Servant to Joseph 
Surface, Mr. James; Servant to Lady Sneerwell, 
Mr. Johnson; Lady Teazle, Miss Amy Sedgwick ; 
Mrs. Candour, Mrs. Chippendale; Lady Sneerwell, 
Mrs. Alfred Mellon; Maria, Miss Edith Stuart. 
If after such an effort as that of Saturday the 
prospects of the Dramatic College are not ma- 
terially benefited, and a more hopeful future 
inaugurated for it, all we can hope is that it may 
be disestablished as soon as possible, and the 
energy and intelligence of our players turned into 
some other charitable direction. 

That dull drama with an excellent interpreta- 
tion, Mr. Wills’s “ Man o’ Airlie,” has been revived 
at the Globe. Mr. Vezin’s impersonation of 
James Harebell is a clever, subtle, and natural 
bit of acting, which would have saved from utter 
failure even a worse play. His Scotch accent is 
admirable, and to his perception of the character 
no exception can possibly be taken. Mr. Par- 
selle played Lord Steelman with his accustomed 
ability, and Mr. C. Harcourt was efficient as Sir 
Gerald Hope. The Miss Steelman of Miss Ernstone 
was earnest, and Miss Eludspeth played the poet’s 
wife. Mr. Byron’s burlesque of ‘‘ Robert Macaire”’ 
continues to draw crowded houses. 

We trust that we may congratulate Mr. Shelley on 
the result of his management of the Surrey Theatre. 
The new drama, ‘*‘ Clam,’’ continues its course to 
full houses. A burlesque on the “‘ Beggar’s Opera” 
has been produced, entitled the ‘‘ Beggar’s Uproar,” 
with the versatile Miss Caroline Parkes as Macheath. 
The piece is placed on the stage with the care and 
costly completeness for which this theatre has an 
established reputation, 








ENTERTAINMENTS. 





Mr. D. D. Home gave a final entertainment in 
the large room, Hanover Square, on Wednesday 
afternoon. The readings were varied and success- 
ful. Mr. E. H. Prout presided at the pianoforte. 
Between the parts Miss Kate Gordon performed 
a. “ Spinnlied” (Mendelssohn); b. “ Valse” 
(Chopin); ¢. “ Tarantella” (Langton Williams), 
in a most artistic manner, and was rewarded with 
great applause. 

Mr. Corney Grain made his first appearance at 
the Gallery of Illustration on Monday evening in 
a sketch of his own compilation, entitled, ‘‘ The 
School Feast.” The new comer is bold to under- 
take the métier of Mr. John Parry within the 
recollection of the inimitable artist. Mr. Corney 
Grain has something the manner of Mr. Parry, 
without the least approach to his genius. He is 
rather a clever amateur, facile in following where 
others have hewn the way. A supposed invita- 
tion to Honeywood Hall—involving village festivi- 
ties and drawing-room hospitalities, was all of the 
Mrs. Roseleaf order. In fact the undertaking is 
extremely hardy. Mr. Grain’s success with his 
audience on Monday night was, nevertheless, 
undeniable. . 

Miss Bouverie has commenced her third series 
of “ Costume Recitals” at St. George’s Hall with 
every attendant success. She chose for her efforts 
Shakespeare’s “ Henry the Fighth,” appearing in 
that drama as Queen Katharine. Her clear enunci- 
ation, able conception, and quick imagination, 
found ample scope in the chosen selection, in 
which she was ably supported by Mr, Ryder, as 





Cardinal Wolsey, whose farewell speech, albeit a 
trifle forced, found great favour; by Mr. Gill, as 
Cromwell; and by Miss Lavine, as Patience. The 
scenic accessories to the play were as good as 
could be wished; and the incidental music, cos- 
tumes, &c., left no room for reproach. The 
“Taming of the Shrew” ushered in the piece de 
resistance, Mr. G. Rignold and Miss Isabel Adams 
appearing as Petruchio and Katharine. The room 
was well attended. 











FESTIVAL OF THE SONS OF THE 
CLERGY. 





In celebration of the 216th anniversary of this 
well-known and excellent corporation, a vast con- 
gregation, upwards of 3000 in number, assembled on 
Wednesday afternoon under the dome of St. Paul's 
to take part in a special service to be given on the 
occasion. The society was formed in 1655 as a 
private association, but was shortly afterwards incor- 
porated by a Royal Charter from Charles II. It 
assisted last year, by pensions and donations, 1310 
individuals—clergymen, their widows, aged single 
daughters, and children. It is especially desired 
now to raise the amount of the pensions to the 
widows and aged single daughters of deceased 
clergymen, of whom there are 712 receiving pensions 
from £15 to £25 per annum ; and the Governors feel 
confident there must be many wealthy and benevolent 
individuals who would be happy to assist in so just 
and good an object, did they know the extent of the 
pecuniary distress, and consequent suffering and 
privations, into which a large number of excellent 
ladies are thrown by the death of husbands and 
fathers, whose life-incomes as clergymen afforded no 
means of laying by a provision for their widows and 
orphans. 

The choir was strengthened for the occasion by 
the members of all the great musical foundations in 
London, and by recruits from several of the cathe- 
drals in the country. Nothing could be grander or 
more perfect in every sense than the manner in 
which the service was performed. The Magnificat 
and Nune Dimittis were sung to an admirable com- 
position written for the occasion by Mr. Henry 
Smart; and the anthems were ‘‘O Saviour of the 
World” (Goss), ‘‘ Blessed be the God and Father” 
(Wesley), and ‘‘O clap your hands” (Greene), All 
these were admirably performed, especially the 
anthem of Mr. Goss. The sermon was preached 
by Canon Liddon, from Gal. vi. 10, ‘* While we 
have time let us do good unto all men, especially 
unto them that are of the household of faith.” The 
reverend gentleman’s eloquent appeal was rewarded 
by a collection of £346, a sum more than double 
the usual amount. 

After the sermon, the anthem, “O clap your 
hands,” was sung by the choir, and at the close of 
the service a procession of the principal dignitaries 
and officials present walked in order from the 
church. The way was led by the City Marshals, 
Vergers of the Cathedral, and members of the 
various Choirs ; the Canons and Prebendaries of the 
Cathedral followed. These were succeeded by the 
Archdeacon of London, the Lord Bishop of London, 
the Dean of St. Paul’s, the Rev. Canon Liddon (the 
preacher), Members of the Festival Committee, 
Treasurer of the Festival, Stewards of the Festival, 
the Sheriffs of London and Middlesex, the Aldermen 
(juniors first), the Lord Mayor’s Chaplain, the 
Right Hon. the Lord Mayor, the Bishops (juniors 
first), Chaplains of the Archbishop of York, and the 
Lord Archbishop of York. 





ROYAL GENERAL THEATRICAL FUND. 


On Monday night the twenty-fifth anniversary 
festival of this institution took place at St. James’s 
Hall, when the Prince of Wales presided. His Royal 
Highness was supported on his right by His 
Highness the Nawab Nizam of Bengal, Prince Ali 
Bahadoor, Prince Soliman Bahadoor, Colonel Layard, 
Lord William Lennox, Lord Alfred Harvey, Mr. J. B. 
Buckstone, Dr. Quain, Mr. G. Russell, Mr. C. Sykes, 
M.P., Mr. Alfred Wigan, Lieut.-Col. Teesdale, and 
Colonel Duplat. On the left were the Duke of 


Sutherland, Lord Sheflield, Lord Londesborough, | (Loud 





Lord Alfred Paget, Viscount Royston, Lord Carington, 
Admiral the Hon. E. Keppel, Sir Wm. Knollys, Sir 
Benjamin 8. Phillips, Mr. Dion Boucicault, Sir W. 
Mitchell, Capt. Wombwell, Mr. W. Russell, LL.D., 
Dr.T. Hastings, Messrs. E. T. Smith, Charles Dickens, 
jun., C. V. Boys, Alfred Maddick, J. L. Toole, — 
Maceabe, T. Taylor, E. Mackney, A. Swanborongh, 
Geo. Dolby, Donald Nicoll, E. L. Blanchard, W. R. 
Sams, Lionel Brough, F. Strange, F. Ledger, J. R. 
Anderson, J. Anson, C. L. Gruneisen, Captain 
Browne, R.N., and Dr. Doran. Mr. Charles Dickens 
telegraphed that he was unable to come. 

During dinner instrumental music was performed 
by Coote and Tinney's band, under the leadership of 
Mr. E. 8. Jones. Madame Bodda-Pyne, Miss 
Ferrari, Miss Rebecca Jewell, Miss Marion Severn, 
Mr. George Perren, and Messrs. W. J. Fielding, T. 
Baxter, F. Walker, W. Coates, E. Murray, J. Coward, 
T. Lawler, and J. Lander, were the vocalists. In the 
intervals between the speeches they sang a selection 
of music. Mr. John Winterbottom (fagotto), Mr 
Alfred Wells (flute), and Mr, Lazarus (clarinet) also 
attended. 

The Prince of Wales on rising, was loudly cheered. 
He said: Your Highness, my lords, ladies, and 
gentlemen—The first toast I have to propose to you 
this evening is that which precedes all others, and 
is one which is always received with enthusiasm. 
(Loud cheers.) I give you the health of her Majesty 
the Queen. (Renewed cheers.) It would be unbe- 
coming in me to make many remarks concerning 
this toast, but I am sure you will agree with me 
that the Queen has always patronised the drama, 
She is the patroness of, and an annual subscriber to, 
this institution, which we have come here to 
honour. 

The toast was drunk with enthusiastic applause. 

The Duke of Sutherland, who was cheered, 
invited the company to drink ‘‘ The Healths of their 
Royal Highnesses the Prince and Princess of Wales, 
and the other members of the Royal Family.” He 
was sure they would drink it with enthusiasm, 
(Hear, hear, and cheers.) Their Royal Highnesses 
were warm patrons of the drama, as the Royal 
family had been for the last three or four genera- 
tions. Long might their patronage continue. 
(Cheers.) With respect to this fund, he could not 
but observe that it must be a good one, as it sup- 
ported the declining years of people who had amused 
and instructed them. (Cheers.) 

The Prince of Wales: Although it is not usual for 
the health of the chairman to be given at such an 
early period of the evening, still, after the kind way 
in which my noble friend has proposed that of the 
Princess of Wales, myself, pod the other members 
of the Royal family, and the exceedingly kind way in 
which you have received it, I have no alternative but 
to rise and return you my sincerest thanks. Tho 
Duke has alluded to the Princess and myself as 
having patronised the drama, I rejoice that ever 
since my childhood I have had opportunities of 
seeing most excellent plays, and appreciating the 
performances of the best actors, some of whom I 
see around me. The few remarks that I shall have 
to make to you concerning this excellent fund will 
be made later in the evening, and I will not keep you 
longer now. I can assure you that the Princess 
and myself derive the greatest pleasure and amuse- 
ment from witnessing the representations at the 
different theatres. It is also our wish to encourage 
a noble profession. (Loud cheers.) 

The Prince of Wales, in proposing the rg 
Navy, and Volunteers, said: It is a toast which is 
always heartily received, as every Englishman is 
indebted to the army and navy. atever changes 
have occurred, and may occur, we may M% confident 
that our soldiers and sailors are now made of the 
same stuff that they were centuries ago. I havo 
special gratification in bringing this toast before you, 
because soldiers and sailors are actors on a ve 
large stage. (Cheers.) Iam happy to couple wit 
this toast, in connection with the army, the name of 
Sir William Knollys, who saw service in his early 
youth, and to whom the organisation of the Aldershot 
camp is due. (Hear, hear.) It affords. me much 
satisfaction to invite one to respond for the navy 
whose name is familiar, not only to every soldier 
and sailor, but to every one in this room. I allude 
to Sir Henry Keppel. It would be useless to eulo- 
gise him on this occasion. It was he who 
commanded the naval brigade in the Crimea, and 
who distinguished himself s0 much in China. You 
will forgive me if I mention one little circumstance 
which perhaps you may not be aware of. I do not 
vessubed the exact date, but on one occasion, when 
he was in China, his ship had the’ misfortune to 
strike upon an unknown rock, and, the vessel being 
on the point’ of going down, he directed that it 
should be steered for the shore so as to save tho 
lives of the crew. While the vessel was sinking, the 
flag-ship of the French Admiral hove in t. 
Although ag J were in imminent danger of sinking, 

eppel saluted the French A 


Sir Henry 
Cheers.) 
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Sir W. Knollys, Sir Henry Keppel, and Major 
Buell (for the Volunteers) severally responded. 

His Royal Highness the Prince of Wales then 
rose and said: My lord, ladies, and gentlemen—The 
toast which I have to propose to you is what is 
called the toast of the evening, ‘‘ The Royal General 
Theatrical Fund.” It affords me very great pleasure 
to propose to you this toast; and when I look 
around me, and see s0 numerous an assemblage, I 
feel no doubt that you have already evinced the 
great interest you take in this excellent charity. 
What charity can, indeed, be better than this? 
When we think how much amusement and pleasure 
we all derive from theatrical performances, does it 
ever occur to us how hard a life it is which actors 
and actresses must lead? Does it ever occur to us 
that, though they may have lost some near relative, 
or may themselves be ill, they must still appear 
before us in their parts? It may be they are called 
upon to perform some comic parteven at a time when 
they have lost the nearest and dearest of their friends. 
When we think, too, of the drudgery of their lives, 
and look forward to the time when, in the natural 
course of things, they are no longer fit to act, 
can we allow them to starve? (No, no.) Certainly 
not; and it is to prevent their starving that this 
excellent fund was instituted. (Hear.) And what 
makes this charity still more meritorious is the fact 
that those whom it is intended to benefit have them- 


selves formed this fund, and many of them I now see 


before me. In bringing before your notice the facts 


connected with this institution, it will be as well for 
me to recapitulate some of the points connected with 
its history. The fund was established in the year 


1839 by a few London actors. In 1853 it was incor- 
porated by Royal Charter. 
profession, and, in special cases, for grantin 
temporary assistance to the families of deceas 


members. Any member of the profession, including 
pantomimists, dancers, chorus singers, and prompters 
in the whole of the United Kingdom, may be entitled 
to receive the benefits of this fund on the payment 


ofasmall annual subseription, from 21s. 4d, to £28 Qs. 
according to a specified scale, provided he has been per- 


forming three years in a theatre licensed by the Lord 
Chamberlain or by the local magistrates. No member 
has ayy claim on the charity unless he has been a 

Should he then become 
ollowing his avocation, he has 
the option either of soe g og Bi life annuity, or one- 


subscriber for seven i 
incapacitated from 


half the payments made by 


im while a subscriber. 
On his 


eath an allowance of £10 is granted to- 


wards defraying his funeral expenses. At 60 years 
of age any member is at liberty to claim an annuity, 


provided he has been @ subscriber for twelve years, 


and female members may cease their subscriptions 


at 65. Since the opening of the charity in 1846, 
$22 members of the profession have been admitted 
associates. Of these 61 have been granted life 
ponesene varying from £30 to £90 a year. 
uneral expenses of eyery deceased member, to the 
extent of £10 each, have been paid, and assistance 


in many instances has been afforded to their 


families. In 1846, the first year in which pensions 
were granted, the receipts amounted to £565 5s. 6d., 
and the annuities to £98 8s. Last year the total 
income was £1370 178., and the amount ex- 
vended in pensions came to £1614 185. 2d. 
he receipts of 1869 exceeded, therefore, 
those of 1846 by #£805 lls. 6d, and the 
pensions, &c., by £1516 58. 2d. While also seven 
members only reccived annuities in 1846, 83 
received them in 1869, The total disbursements, 
however, of last year exceded the income by £368 
18s. 9d., and it has been found necessary, therefore, 
to draw that sum from the reserve fund. With 
these few facts connected with the history of the 
fund, I bring this charity before you; and I have 
now only to express in a few words my earnest hope 
that you will make up that deficiency of £300, and 
that I shall not call on you in vain to support 
liberally this deserving fund. I beg to couple with 
this toast the name of one of our oldest and most 
eminent actors, Mr. Buckstone. (Cheers.) I have 


had the peeesee of knowing him from my child- 
hood, and have often heartily enjoyed his irable 
representations. (Loud cheers.) 


Mr. Buckstone, who was loudly cheered, said: 
Your Royal Highness, my lords, ladies, and gentle- 
mon—lIt is with great pleasure thatI rise on this 
important occasion to reply to the toast of the 
evening. Since the first dinner of the General 
Theatrical Fund in 1846, now four-and-twenty 
years ago, we have been honoured by the presence 
of many distinguished chairmen, selected from the 
ranks of literature, art, and, I may say, politics. 
In literature our first chairman was Me. Charles 
Dickens; following him came one that I am sorry 
to name as the lute Mr. Thackeray; then Mr. Tom 
Taylor, Mr. Wilkie Collins, Mr. Shirley Brooks, 
Lord Houghton, and that statesman and novelist, 
Lord Lytton, with eminent members of both Houses 
of Parliament. Amongst artists—presuming that 


ed The object was to provide 
annuities for aged and decayed members of the 


The 


the actor is considered as belonging to art—we have 
had Mr. Macready, Mr. Charles Kean, Mr. Phelps, 
|Mr. Charles Mathews, Mr. Alfred Wigan, Mr. 
| Boucicault, and Mr. Benjamin Webster. From the 
| City we have rejoiced in the presence of that worthy 
ex-Lord Mayor, Sir Benjamin Phillips, with Mr. 
! Slous, and other gentlemen of position ; but to-night 
| we may say, with the chairmanship of the Prince of 
Wales, we have ‘crowned the edifice.” (Loud 
cheers.) That his Royal Highness is a constant 
and warm supporter of the drama is evident from 
his frequent visits with the Princess to all the 
| London theatres, and his ready appreciation of 
|every worthy novelty. This taste for the drama 
|may in some measure be attributed to bis early 
introduction to dramatic art at Windsor Castle, 
where, on having the honour of appearing there by 
invitation of her Majesty and the lamented Prince 
Consort, I have frequently seen his Royal Highness, 
with his brothers and sisters, seated at the feet of 
their father and mother, witnessing with delight the 
various representations. One can only think of 
those days with feelings of regret; for, with the 
deeply-deplored loss of our chairman's illustrious 
father, the English drama was deprived of one of its 
best friends and supporters, as the encouragement 
given from such a quarter silenced the ignorant and 
intolerant, who are opposed to all rational and 
instructive amusement. (Hear hear, and cheers.) 
I must now, ladies and gentlemen, state the position 
and objects of our Fund, but which I will do as 
briefly as possible, as it is rather a dry portion of 
this evening’s business, and I can but repeat what 
you have already heard from the chair. Our invested 
capital amounts to twelve thousand and thirty-nine 
pounds, to which may be added some freehold 
ground-rents, producing two hundred and forty 
pounds per annum, which with other unemployed 
sums, will reach about twelye thousand five bun- 
dred pounds. You will probably say that this 
capital must produce a very fair income; but we 
have a very large family to support, consisting of 
twenty females and eleven males—females in the 
majority. (Laughter.) In all thirty-one annuitants, 
receiving from thirty to ninety pounds per annum. 
Thus you will see, although our position is not by 
any means an unfavourable one, we still require, in 
addition to the payments received from our one 
hundred and sixty-one subscribing members, as 
much help from the public as we can obtain. His 
Royal Highness is present to-night to assist the 
cause of many of those who have amused and 
instructed him in his youth, and who have 
amused and instructed you; and when you 
call to mind the many happy hours you have 
passed in the theatre, the pleasurable recol- 
lection of those times, and of the many familiar 
and joyous faces that have appeared before you on 
the stage in by-gone days, you will not willingly see 
those faces, now bearing the lines and marks of 
time, clouded by neglect and poverty, when your 
help would fill them with the smiles of a grateful 
heart. (Cheers.) I now wish to impress upon the 
minds of old playgoers, with money—(a laugh)— 
who have loved the drama, and still talk of its 
“high and palmy state” when the Kembles, the 
Keans, the Ellistons, and other renowned actors 
held the stage, and also bear testimony to the talent 
of the best performers of the present day, that we 
are empowered by Royal charter to receive legacies, 
and often anxiously look for the announcement in 
the wills of the wealthy that the General Theatrical 
Fund has not heen forgotten. We have received a 
few bequests, and hope to receive more. The late 
Lady Morgan, who in her youth had been a per- 
former, did not forget us—that Lady Morgan 
referred to by a wit of the day, in some lines 
written in imitation of a delightful poet and essayist, 
then editor of the Examiner newspaper, to this 
effect :—~ 
** How delightful ’tis to meet 
My Lady Morgan in the street— 
Then to gammon her, in the Examiner, 
With a paragraph short and sweet !” 
I hope we shall find other Lady Morgans, and other 
ladies and gentlemen who will also remember us. 
(Hear, hear.) Another sort of benevolent people 
has recently sprung up amongst us. 
who have been sending thousand-pound notes to 
deserving persons, and other institutions. I hope 
our Fund will not escape the memory of such 
munificent benefactors, as a ergy ee note 
would just now be mostacceptabletous. Frequently, 
in a well-known farce, where I have been anxious to 
borrow five shillings, but finding myself indebted to 
a gentleman in the sum two pounds, and 
pretending to wish to pay him immediately, I have 
asked him to give me ¢ for a thousand-pound 
note. Of course the gentleman, luckily for me, 
could not do it, as I had no thousand-pound note 
about me; and I only hope the same amount 
stated to have been given elsewhere has not 
Leen as vision as was my note. It was 
remarked a little while ago that in the 





I refer to those | pe 


twenty-four theatres now open in London, on 
Shakespeare’s birthday not one of his plays was 
represented at any of them, and that music-hall 
tunes and nigger breakdowns were preferred to any 
of his immortal works; this may be attributed to 
the multiplicity of theatres now allowed to be erected 
in almost every street, where the insane passion for 
burlesque is in the ascendant. A short time since 
& managerial authority informed us that Shakespeare 
means ruin and bankruptcy. It was not always so. 
I remember Mr. Charles Kemble once saying to me, 
“Mr. Buekstone, when I was at Covent Garden 
Theatre with my brother John and my sister Sarah, 
and we could not procure attractive novelty, we 
always put up Shaksper”—so he pronounced the 
name—* and Shaksper always ‘ pulled us through.”’’ 
The members of our Fund cannot be too grateful for 
the kindness and goodness of heart which have induced 
his Royal Highness to come here to-night, as the 
calls upon his time have now become 80 many, and 
the duties he has to perform so numerous and fatigu- 
ing, that we can only wonder how he gets through it 
all. Even within these few days he has held a levee; 
on Saturday last he patronised a performance at 
Drury Lane in aid of the Dramatic College; then 
had to run away to Freemasons’ Hall to be present 
at the installation of the Grand Master; and now 
we find him in the chair this evening; 80, what with 
conyersaziones, laying foundetion stones, opening 
schools, and other calls upon his little leisure, I 
think he may be looked upon as one of the hardest 
working men in her Majesty’s dominions. Still, 
it is this ready kindness that endears him to the 
nation, as the Princess, by her charming qualities, is 
so firmly fixed in the hearts of every Englishman and 
Englishwoman. And now, my lords, ladies, and 
gentlemen, I must inform you that her gracious 
Majesty has sent us her handsome donation of £100; 
and although, unfortunately, she does not now visit 
our theatres, yet she does not forget us; and so, my 
lords, ladies, and gentlemen, with such a truly 
Royal example before you, I ean only conclude b 
hoping that, according to your generous feelings an 
your worldly means, you will come and do likewise, 
(Loud cheers.) 

Lord William Lennox gave ‘The health of the 
distinguished Visitors,” which was acknowledged by 
his highness the Nawab Nizam of Bengal. 

Mr. J. Buckstone proposed ‘‘ The Trustees,” 
which he announced would have been given by Mr. 
C. Dickens, but for the fact that that gentleman was 
suffering from a severe attack of neuralgia in the 
foot. Mr. Dickens had addressed a letter to him 
expressive of his deep regret at being unable to 
attend, and recording his earnest sympathy with 
the objects of the charity. 

Dr. Doran responded to the toast, and proposed 
“ The Drama.” 5 

Mr. Dion Boucicault, in reply, said that he had 
to face a most appalling difficulty. How could he 
speak of the drama without alluding to what they 
had all heard so much of lately—viz., the decline of 
dramatic literature and the degradation to which 
the drama had fallen. They would be well aware 
that that was a very delicate subject for him to 
enter upon, and one he could assure them that he 
was not at all inclined to undertake. He felt almost 
like the Japanese nobleman who was conducted 
into the illustrious presence of royalty and invited 
to perform the happy Genpateh npon his own person, 
(Laughter.) He would for a few moments address 
himself to the drama, and they would perhaps allow 
him to speak of the drama of the period. Every 
period had its drama—he meant that kind of drama 
that offered to them the age and body of the time. 
Was it not reasonable that as the times changed tha 
drama should change also? (Hear, hear.) Had the 
times changed ? e would direct their attention to 
the newspapers of the present day. Did they find 
the leading articles of the same quality as those 
written in former times by Addison, Steele, and 
Goldsmith? No, they found simply the literature 
of the period—a very good, useful literature. When 
he turned to the Royal Academy he did not find 
pictures like those painted by Reynolds, Hogarth 
and Gainsborough; but he found domestic and 
other mnbgecte illustrative of the taste of the 

riod. e age was utilitarian. was a time 
when the drama was chiefly patronised by the 
wealthy classes, and when the poorer 
only resorted to it on very exce occasions. 
Now it was almost their sole recreation, 
They were rapidly leaving the house 
for the intellectual amusement afforded by the 
drama; and if at present their taste was low, let 
them not be impatient with them. Let their 
faculties be faprgves 08 Nat te ible. No one 
who had visited the theatres would deny that th 
was growing up among the audiences a great 
noble public, of kind and gentle emotions, 
educated up to a certain point, and leaving to the 
dramatic author the province of completing the 
education in full. (Cheers 





Mr. Alfred Wigan aman “ The Ladies,” and 
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Dr. Russell acknowledged the toast. 

The subscriptions amounted to upwards of £700, 
including £100 from Her Majesty, £100 from the 
Royal Chairman, and £50 from Nawab Nazim. 








SABBATARIANS AND SABBATH 
BREAKERS, 





On Tuesday evening the annual meeting of the 
members of the Sunday League was held at Free- 
masons’ Hall. In the absence of Sir Joshua 
Walmesley, who hasresigned the presidentship, Mr. 
H. J. Slack, barrister-at-law, was called upon to 
preside. Mr. Morrell, the secretary, read the 
report, which stated that the numbers of persons 
taken by Sunday excursion trains in 1869 was 
13,000, the amount paid to the London, Chatham, 
and Dover and the London and _ Brighton 
Companies being nearly £1800. In July the 
Duke of Norfolk gave the excursionists the entrée 
to the grounds and keep of Arundel Castle. As 
the London, Chatham, and Dover, the South 
Eastern, and the Brighton Companies intend to 
run excursion trains on Sundays during the forth- 
coming season, the League would not run their 
occasional trains. The Sunday bands were carried 
out as usual by the League in Battersea Park, 
and by East London friends in Victoria Park. In 
Regent’s Park the chair proprietor having ob- 
tained permission to provide a band, by its being 
represented to the Chief Commissioner of Works 
that the band committee were desirous of relin- 
quishing it, the Council took energetic action, 
without, however, obtaining more than an as- 
surance “ that unless a proper band is supplied 
the management shall pass to the League.” 
During the winter the League had carried out 
“ Sunday Evenings for the people” on the original 
St. Martin’s Hall basis. By the published state- 
ments of the Lord’s Day Society it appears that 
the call of the Evangelical press for another prose- 
cution of the ‘‘ Sunday Evenings” has been under 
consideration and deemed useless. Appended tothe 
report was a financial statement, which showed 
that the receipts of the year from all sources had 
been £2300 33. 11d., while the expenditure left a 
balance of £62 2s. 6d. in favour of the association. 
The report having been adopted, the meeting was 
addressed by Mr. Truelove, Mr. Davies, Mr. Doll- 
away, and other gentlemen in favour of resolutions 
expressive of confidence in the League, and re- 
commending it to increased public support. 








A LOUIS QUATORZE FATE. 





A Paris correspondent describesa yearly custom 
which came off at Fontainebleau on Sunday. 
This is the celebration of some undefined “ entry” 
of Louis XIV., which gives occasion for a 
fantastic procession. These processions are com- 
mon enough in France. Their object is gerierally 
one of local charity, the towns-folk defray the 
expense of the paraphernalia and costumes (much 
the same as those furnished to the “supers” of 
Drury Lane on extra grand nights), strangers are 
attracted, and then in the evening a ball is given, 
supplemented with an “unequalled pyrotechnic 
display.” The cavalcade (says the correspondent) 
was forming opposite the Town Hall asI entered 
Fontainebleau. Shall I be candid? I never was 
80 grievously disappointed in my life. The whole 
magnificent affair was an apt illustration of the 
proverb “ Great cry and little wool.” If I wished 


to be very erndite and picturesque I could repeat — 


whole pages of Planché, or borrow descriptions 
from Sir Walter Scott; but that would be pure 
falsehood. The ‘Entry of Louis XIV.” (what 
entry it was I know not) recalled nothing so 
vividly to my mind as the entry of Wallett’s circus 
into Huddersfield on a market-day in summer. 
There was a crowd, and pressure, and heat ; burly 
fellows in front with tabards, who were supposed 
to be heralds, corps of drummers, who strikingly 
reminded one of drummers of the French line in 
travesty, as wel] they might; halberd men much 


of apattern with Irish process-servers during 
the sitting of an assize, except that their 
livery was medimval; a ‘chariot of har- 
mony,” a big wooden structure containing a 
villanous brass band; huntsmen in three-cor- 
nered hats and green tunics, with colossal 
jack boots ; “musketeers of the Queen” in pow- 
dered wigs (cavalry conscripts from Alsace) ; an 
“ agricultural car,” laden with ruddy husband- 
men and yellow sheaves of straw ; gardes frangaises 
and “ musketeers af the King” (the same bur- 
lesquing conscripts all through) ; Louis the 
Fourteenth, a long-haired hungry man with pipe- 
clayed gloves and raddled cheeks ; his cortege, 
a‘ chariot of Cupids” (small boys in skin-tights 
with quivers on their backs); a “ waggon of 
Orpheus,” containing pale beings, who ran their 
fingers over the strings of mute harps; “ a chariot 
of Bacchus,” in which nobody was drunk; and, 
finally, a troop of nineteenth-century horse 
soldiers, 





ROYAL PATRONS OF THE STAGE. 








[From THE Daily News.] 

More than most men, actors, for some occult 
reason, appear to be dependent on the Royal grace. 
Our kings have ever favoured them. Even to 
that most wicked, or most unfortunate of princes, 
Richard of Gloucester, they owe a debt of grati- 
tude. He first gave permission to his ‘‘ company 
of players" to travel through the country and 
make their own living. Our actors do not 
think of this, we hope, when they represent 
the savage character that Shakespeare drew 
of this last monarch of the noble line of York. 
It is not to be supposed, however, that 
Richard III., whatever his foresight, contem- 
plated giving his subjects such public exhibitions 
as we have at this day. The monks would have 
complained most bitterly of any such infringe- 
ment of their rights. They and their pupils were 
the actors of that period; but we do not observe 
that morality benefited in the smallest degree by 
this clerical monopoly. The ‘Duke of Glou- 
cester’s company” only travelled from castle 
to castle, giving entertainments at a fixed price 
before the baron and his guests. It was Eliza- 
beth’s Earl of Leicester who first granted leave to 
his private company to act in public for money. 
Our great Queen was a steady patron of the drama; 
so was her successor. Charles I., in his kindness 
towards the art, suffered his gay Queen to introduce 
a description of masque into his Court, such as had 
not hitherto been seen. The Royal actress and 
her maids of honour stood above the power 
of the Lord Chamberlain, and their eccen- 
tricities of costume in these mythological pieces 
were of such sort as had never been beheld 
since the goddesses ceased to visit earth. The favour 
of the King was requited by his poor players, when 
the moment of danger came. Almost to a man they 
drew sword on his behalf. Perhaps the instinct 
of loyalty was not their sole motive. With the 
flight of the Court their occupation ceased, as 
with the return of Charles Il. it flourished 
again. The first play acted by the re-established 
comedians was Fletcher's ‘* Humorous Lieutenant.” 
Since that halcyon day for the stage, our players 
have had little chance to display their loyalty, 
but the impulse is probably at least as strong as in 
old times. The presence of the Prince of Wales 
amongst such old friends of his House was quite 
appropriate. If his pleasant appeal had the effect 
of increasing the subscriptions of the guests, every 
one will rejoice. 





Hanpeu’s Hanrpsicnorp.—This instrument which 
was manufactured by the celebrated Hans Riuckers, 
of Antwerp, is six-feet-eight in length, three feet in 
height from the ground, and three feet in width. 
The case is the same shape as that of modern grand 
pianos, and is made of black japanned deal, with 

inted ornaments inside the top and upon the 
sounding-board. It has two rows of keys, the 
compass of each of which is four octaves and seven- 
eighths—G to F. The upper row of keys presses 
one quill only against one of the strings. The 
lower, by use of the stops, can be made to raise 
quills to strike one or two strings; and, still further 
to increase the tone, a third finer and shorter 
under the others, with separate bridges, could be 
vibrated by another row of quills, By the use of the 
ene the player, whilst pressing down a single key, 
could make two strings sound in unison, and a 
an octave above, using the upper row of keys for 
playing soft passages.—Brinsmead’s History of the 
Pianoforte. , 





REVIEWS. 





(Cramer & Oo. Liwrrep.] 


“Frou-frou.” Ballad. The words by Frapgricx 

Enocn. The music by F. Sranistavs. 

Mr. Enoch's verses very prettily illustrate the 
French ideal of ‘‘ Frou-frou,” and they are carefully 
and effectively set by Mr. Stanislaus. The melody 
is fresh and taking—rather out of the beaten track of 
modern ballad music, and the accompaniment 
displays the tasteful and skilled musician. Altogether 
it is a charming song, and one that improves with 
familiarity. It is written in B flat, common time, 
F to G, nine notes, being the compass, 








[R. Cooxs & Oo.) 


“The Sailor's Dream.” Descriptive Fantasia for 
the Piano. By J. Pripwam. 

“ The Review.” Descriptive Fantasia for the Piano- 
forte. By M. Paxton. 

The taste which delighted in the “ Battle of 
Prague " and similar productions has not been ap- 
parent for many years, but there seems to be a 
revival, and the two ‘ descriptive fantasias’ before 
us are evidence of it. In either case, a number of 
popular airs—military or nautical—are strung 
together not without some skill, and the author 
elucidates his ideas by a judicious and often 
necessary commentary: presuming occasionally on 
the good nature of player and audience. But such 
pieces are sure to amuse a very large circle, and as 
there is no demand on intellectual acquirement, so 
moderate mechanical skill will suffice for effective 
performance. 

“Tired.” Sacred Song. Poetry by Miss Hetaw 

Burnsiwz. Music by Miss Linpsay. 

Very pretty verses united to a simple and appro- 
priate melody. The song is sure to become a 
favourite. It is set in common time, compass 
C to F, eleven notes, and is published both in D 
natural, and D flat. 


ooo 


“ Heartless." Song. Words byL.L. B. Music by 

Aurnep Scorr Garry. 

An effective song in C minor, allegro con spirito, 
well interpreting the verses. But it is very much 
like some of Mr. Gatty’s previous productions, and 
this gentleman should bear in mind that it is 
possible to write tod much and too often. It is in 
common time, compass C to E, ten notes. 





“The Vale.” Song. Words by Grorcx Linuey. 

Arranged by Buinney Ricnarps. 

The old Welsh air ‘ Ar hyd y nos,” was sung by 
everybody more than half-a-century ago to the well 
known ballad of ‘Poor Mary Ann.” Arranged by 
Mr. Brinley Richards to the late George Linley’s 
verses, it bids fair to have another run of equal 
popularity, to which the excellent singing of Miss 
Edmonds, who introduces it whenever she has 
opportunity, greatly conduces. We need hardly say 
that the accompaniment is in the best taste; it is 
also quite free from difficulties. The key is A 


flat. 
ae 


[Kerrs, Paowss & Co.) 


“The Ligonier’s Valse.” Composed by Epwanp 
Prrcone.., Bandmaster of the 7th Dragoon Guards. 
A very good and melodious waltz, with as much 

originality as can be expected. One of the 7th does 

duty very effectively on the title-page. 





Crrstat Patacz.—The Great Flower Show of 
the season takes place to morrow. The entries 


TH be | tractive classes, the Bred aud Asaloas, The 


new feature introduced 
national Bouquet Exhibition 


of an Inter- 
in to- 


Several 
entries bave already been received from Parisian 
bouquetistes, and altogether the show promises to 


third | morrow’s show on an in . 





be more than usually beautiful and interesting. 






































} 
; 
} 
; 
; 


: 

















Pa Rs A. 











136 


THE ORCHESTRA. 


[No. 347, May 20, ’70. 








CHILPERIC. 
BY 
HERVE. 


s. d. 
Complete Score with French words . +-Price net 12 0 
Piano Solo complete. . o 7 0 
Quadrille ( illustrated) by C. Hy, R Marriott on 20 
Galop. . o «#86 
Waltz ‘Liiustrated) by” F. iangrave™ oe ce 2 20 
Butterfly Song (English words).. ae 06 pa 16 
Can you go do. cecece “Duet 9 1 6 
My hope iso’er do, ” 1 6 


Published by Caaman & o., 201, ae street, W. 





NOW READY, 
Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 








Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 
THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon: 
CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


NOW READY, 


Price 1s. ; by Post Fourteen Stamps. 





THE CREATION, 
BY 
JOSEPH HAYDN. 
VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND OCONTRALTO. 





WHILE STOLEN MOMENTSS WIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 
CRAMER 6 0G LIMITED, #1, REGENT STREET, W. 





| OYAL ACADEMY of MUSIC.—It is espene’ 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
{nstituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The foliowing Subscriptions have been received, in addition to 
those already announced ;— 





£sd. 2 3. d. 
Armytage, Miss F... 010 6] Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, ’ Miss Mary. 010 0 
WIG) ...cccccocce 2 1 @] Monk, W. BH, Esq, .. 3 ¢@ 
Baumer, ff., Esq.... 1 1 0 Mann, 2. aes "Esq. -- 010 6 
Barnby, Joseph, Esq. 1 1 0] Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6] Nunn, z H., Esq. 
Cronin, Miss........ 1 1 0 (Penzance) ........ 10 
Coote, Charles, Esq.. 1 1 0| Pollard, J. a. " Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) 10 
Dawson, W. H, (New- Reeve, D., eel (Doug- 
castle-on-Tyne).... 1 1 0 las ‘ oe 010 6 
Forster, S. A., Esq... 1 1 0 Ridgway, Ju am ” Esq. 
Gruneisen, C.L., Esq. 1 1 0 (Southampton) .... 0 5 0 
Gibbons, Miss - Thompson, Lady .. 220 
chester) . 010 6| Vera, Signor .. 010 0 
Nopkins, E. 7s ¥Esq.. 1 1 0| Weekes, 8., 7m (Bly- 
Heming, Joseph, Esq. 010 6 mouth) - 10 
Hoskins, Miss(Poole) 0 5 0| White, Miss . 010 6 


Subscribers’ Names received by Mr. LAMBORN “COCK, 68, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Iustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 


Che Orchestra. 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIES. 


Per Year os 17s. 4d. 


» + Year 8s. 8d. 
», Quarter .. ae oe eo 4s. 4d. 
Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards, 
*.* Cazgues AND Post-Orrics ORDERS TO BE DRAWN IN PAVOUB 
or J. SWIFT, 55, Kinxc-staegt, Reoent-stuzet, W, 


Orrices: 55, Kina Srnaeer, Recent Srreer, W 
AND 
59, Fuzer Street, 
FROM RITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





Epoar B.—Cantatas and Oratorios are not wanted: com- 
posers are. 

A StrupENT.—We have no time to discuss your problem: 
there are hundreds of musicians who will settle your 
knotty point—“ for a consideration.” 

BLACKWELL.—The best general school for music, we be- 
lieve, is the Royal Academy, but it is certainly not 
perfect. For carly training there is nothing better than 
an old-fashioned Cathedral choir. 

InquirerR.—The service at the church you allude to is in 
the worst possible taste as regards the selection of the 
music, There are odd arrangements of the versicles 
and responses, florid Anglican double-chants for the 
Psalms: Gregorian chants for the Canticles, or bald 
modern settings, ugly hymn tunes in the modern-antique 
style; and adaptations from Rossini or Gounod for the 
Eucharistic service. On the other hand the music ig 
well executed, and there is no more ritualism than ig 
decorous. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_——~>——_ 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 

















LONDON, FRIDAY, MAY 20, 1870. 





-_ 





Mr. Fechter is coming back from America. 





Miss Carlotta Leclercq has been presented in 
Boston with a necklace and locket. 





Mr. Sutherland Edwards has retired from the 
editorship of the Graphic, and is succeeded by Mr. 
Arthur Locker. 


Mrs. George Macdonald is preparing for publica, 
tion a number of plays for young people, several of 
which have been duly tested by performance. 





The new musical piece by Mr. F. Clay, to be pro- 
duced at the Charing Cross Theatre, is called 
‘The Gentleman in Black.” The libretto is by Mr, 
Gilbert, 





Herr Rubinstein left Paris after his farewell concert 
last week, to meet his wife in Berlin. He ig 
engaged to write an operatic work for the French 
Opéra, 1871. 





The First Commissioner of Works has granted 
permission to the band in the Regent’s Park to com- 
mence its performances on Sunday next, the 22nd 
instant, at five o’clock, weather permitting. 





Among the foreign arrivals, mention must be 
made of M. E. M. Delaborde from Paris, a first-rate 
classical pianist, renowned for his playing of Bach’s 
music, with the pedal applied to the action of the 
pianoforte. 





The play “* Mosquito” purporting to be written by 
M. Alexander Dumas for Miss Lydia Thompson 
being accepted with incredulity by certain of the 
New York press, Niblo’s management have published 
Dumas’s assignment and receipt for 10,000 francs, 
made out to Mr. Henry Farnie. 





The interior fittings of the old Dreadnought Hos- 
pital Ship at Greenwich, were sold on Friday last. 
It is rumoured the hull is sold to a well-known 
American speculator, who is about to convert it into 
a Floating Theatre, the lessees of which will be 
Messrs. W. J. Hurlstone and J. Francis. 





The ball recently given at St. George’s Hall for 
the purpose of founding musical scholarships at the 
London Academy of Music, appears from an adver- 
tisement in our columns to have been most suc- 
cessful, as siz are announced for competition to 
students who intend following the profession. 





In a Congregation holden at Oxford, May 19th, the 
following degrees were conferred, the exereises for 
the degree having been performed in the music 
school on the two previous days :—Bachelors of 
Music: Roland Rogers and William Weaver Ring- 
rose, New; Sidney Hanover Williams, Jesus; Rey. 
William John Priest, St. Alban Hall, 





The annual benefit of Mr. J. W. Anson, treasurer 
of the Adelphi Theatre, is announced for next 
Monday and Tuesday. The whole strength of the 
Adelphi company is enlisted for the occasion, and 
the attractiveness of the entertainment, combined 
with the respect in which the bénéficiaire is held by 
a very numerous body of the public, will no doubt 
ensure a full attendance on both evenings. 





A neat musical pun was that implied in a present 
made to Mdme. Volpini by her St. Petersburgh 
admirers. She received a jewelled ornament repre- 
senting the notes of AC D marked upon a music 
staff, followed by the words du public. Reading 
these notes by their foreign names, as La, Do, Re, 
we get at the compliment implied—l’adorée du 
public. 





At Westminster Abbey, on Sunday afternoon and 
evening, a funereal character was given to the ser- 
vices, in commemoration of the deaths and funerals 
of our unfortunate countrymen, lately massacred in 
Greece. The Dean preached in the afternoon from 
Psalm Ixxvii., verses 19, 20, making touching allusion 
to the last prayers and words of the captives. The 
Dead March in ‘‘ Saul” was played at the conclusion 
of the service, both afternoon and evening. 





The committee who have conducted the musical 
performances in Victoria Park during the past four- 
teen years commenced their fifteenth season on 
Sunday. The First Chief Commissioner, the trustee 
of the people, having communicated to the com- 
mittee his desire that dance music should be 
discontinued, they have made arrangements with 
their musical director to that effect, and sacred and 
operatic selections will henceforward be selected. 
The band is supported by voluntary contributions. 





The Boston Transcript says, one of the solid men 
of Boston, gaye a friend in a car, the other night, an 
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account of a concert he had just attended, and being 
asked if there was much applause, replied very 
slowly: ‘* Well, considering the price of the ticket, 
I thought there was rather too much. When folks 
pay a dollar apiece for their tickets, they ought not 
to be too willing to applaud. I always make it a 
rule to see that I get my dollar’s worth first, and if I 
think that I get anything over I am willing to 
applaud for the rest.” 





New theatres develope new authors. To-morrow 
night two gentlemen will make their début as play- 
wrights. At the Strand a comedy by Mr. George 
Neville, the actor, will be produced, entitled ‘‘ Loving 
Hearts and Buried Diamonds.” At the Charing 
Cross, a comedy by Mr. Joseph Dilley, called 
“ Illusions,” is to be brought out. A third fresh 
playwright will be performed shortly at the Vaude- 
ville: the piece is to be a comedy by Mr. Abery, a 
dramatist who has hitherto written special pieces 
for actors. 





At the fourth sitting of the Commission now 
engaged in remodelling the Paris Conservatoire, 
M. Edmond About suggested that the pupils should 
go through a course of elementary instruction, 
including reading and writing, it being notorious 
that a tenor engaged at one of the largest theatres 
in the capital could not sign his name. Taking 
higher ground, M. Gounod proposed the addition of 
a course of philosophy, to include Cicero and the 
Bible. Eventually it was decided that candidates 
should be examined as to their general knowledge, 
and not passed unless properly qualified. 





Decisive action has at length been resolved upon 
to resume the task commenced by Dean Milman, of 
completing St. Paul’s Cathedral. An influential 
conference has been held in the Chapter House, 
attended by the Dean, the Archdeacon of London, 
Canons Gregory and Liddon, Lord John Manners, 
Sir Stephen Glynne, Mr. S. Smirke, R.A., Mr. 
George Gilbert Scott, R.A., Mr. Beresford Hope, M.P., 
Mr. Murray, Mr. Longman, the Rev. W. Scott, 
Mr. Penrose, &c., at which a sub-committee was 
appointed to prepare a public statement; and a 
general feeling was expressed that this great work 
ought to be actively promoted as a matter of national 
interest and importance. 





The inauguration of the statue of Ponsard, the 
dramatist took place on Sunday at his native 
town of Vienne, on the Rhone, Prince Napoleon, 
whose presence had been announced, disappointed 
the visitors and still more the natives. The féte 
brought strangers enough to fill all the hotels in 
the town to overflowing. M. Emile Augier was 
the principal speaker at the banquet which was 
attended by a great many Paris dramatists and 
journalists. In the evening scenes from Ponsard’s 
principal plays—‘ Charlotte Corday,” ‘‘ Horace” 
and “ Lydie,” and ‘* Lucréce’’ were performed—some 
of the characters being taken by the actors who had 
originally represented them at the Théatre 
Frangais. 





The English public will receive with pleasure the 
tidings that Mr. Charles Mathews has arrived at 
Melbourne in excellent health and the highest 
spirits after a very agreeable voyage. Immediately 
on his landing, our popular comedian had to en- 
counter a series of deputations, dinners, and demon- 
strations of every kind, thus pleasantly preparing 
the way for his first appearance on the Australian 
stage, announced to take place on the 9th of April. 
The warm reception Mr. Charles Mathews had 
already experienced would seem to fully justify 
those sanguine expectations of a brilliant career 
through the colonies, which found such hearty 
expression on the eve of the favourite actor's 
departure from this country. 





Under the title of ‘The Looker On in London,” 
Mr. Edmund Yates contributes a weekly artistic and 
literary resumé to the Liverpool Leader—a paper, by 
the way, which has greatly improved of late, both as 


has always something piquantly personal to chroni- 


cle. In the last number he makes the following 
comment :— 


When Mr. Oxenford, the theatrical critic of the 
Times and the Saturday Review, is away for a 
holiday, the latter journal comes to great grief in its 
dramatic articles. Mr. Oxenford is now in Spain 
(those charming papers from “A Truant Contri- 
butor” are by him), and in the last Saturday 
appeared an article suggesting that Vanbrugh’s 
comedy of ‘* The Relapse” should be revived for Mr. 
Sothern. That very night the old comedy was 
revived—not, indeed, for Mr. Sothern, but for Mr. 
Wigan, who plays the principal character, Lord 
Foppington, very well. 

This is rather too hard upon Mr. Oxenford’s suc- 
cessor: the fact being that Vanbrugh’s comedy was 
suddenly produced at the Gaiety, and took more 
authorities than the Saturday Review by surprise. 





The Sunday League and the Lord’s Day Society 
are playing at this usual amiable game of cross 
purposes. The League displays considerable 
ingenuity in finding out various methods of irritating 
pietarians. It runs Sunday trains, it organises 
Sunday picnics, it manages Sunday bands, it gives 
Sunday lectures, in all of which the primary end 
attained is to drive Sabbatarians frantic. The 
Evangelical press are wild with the League, and 
continue to preach crusades against it. But just 
now the League’s star is in the ascendant. The 
Lord’s Day Society has published a statement that 
after reflection it has decided not to act on the 
recommendation of the newspapers and undertake 
another prosecution against the League. Further 
the League may plume itself upon having induced 
thirteen thousand persons to violate the Sabbath 
during 1869 in the matter of railway trains, and 
upon having paid during the same year £1800 to the 
Museum of Unrighteousness—meaning the London 
Chatham and Dover aud the Brighton companies. 
Also upon having a balance of £62 2s. 6d. over 
expenses, wherewith to establish successive raws in 
the sides of the Sabbatarians in time to come, 
Mr. Hollingshead’s letters are always remarkable 
for the force of their logic. His last communication 
is really a marvel in this respect. Its points 
are :— 
I. That Vanbrugh’s comedy is so successful as to 
induce Mr. Hollingshead to repent the experiment. 
II. That there are few people in the theatre during 
the performance of Vanbrugh’s comedy. 
IlI. That the manager of the Gaiety allows an 
old man to wear a wig half-a-century in advance of 
the wigs of his youngest contemporaries, because 
the said manager knows such a thing is ridiculously 
wrong. 
IV. That he, Mr. Hollingshead, dare not dress a 
parson of the seventeenth century as he ought to be 
dressed, because the idiots in the stalls and the 
numskulls in the boxes would think it was a skit 
upon the evangelical clergy of the present day. 
V. That critics had best always believe that 
managers know their business. 
-Rider to last proposition. — That actors likewise 
always know their art. 
Deduction.—That critics may as well shut their 
mouths—or open them only to adulate the omnis- 
cient manager. 





Mr. Boucicault is right. It is idle to wail over 
the decline of the drama, if by the wail it be intended 
to signify that the drama of a century ago was better. 
It was not at all better: it was very dreary and crude 
and obscene. Virtue which nobody believed in was 
spouted ; immorality which everybody chuckled at 
was made funny. One or two plays stand out from 
the desolate past of the stage, and in our admiration 
of these we commit ourselves to an admiration of 
the whole category of plays of the time. Let Mr. 
Hollingshead continue in his good work of reviving 
the old dramatists, and he will soon knock the 
fallacy of the good old times of the stage about our 
ears. Let him give us Wycherly and Congreve and 
the resi—give us a regular dose of them—keep on 
giving them, until we cry out, For pity’s sake come 
back to the day in which we live, and the art we 





dead dreary past bury its dead. Old comedies aro 
about as admirable as sedan chairs: pretty to look 
at, and possessing a certain antiquarian interest, 
but entirely incapable of affording practical enjoy- 
ment. It stands to reason that as comedy is built 
upon the shifting humours of the time, its standards 
must vary with the times themselves. Tragedy, 
being compounded of the sterner passions, is longer- 
lived, even as the passions remain much the same 
in all ages. 





Some time since Mdlle. Gallmeyer—the Schneider 
of the Karl Theatre at Vienna—gave several repre- 
sentations at Gotha, and after the last received the 
following letter from Duke Ernest of Coburg :—'' In 
the first place, let me offer my kindest regards to 
our charming actress, and my most sincere good 
wishes upon her féte day. May you live to celebrate 
it as often as your friends and admirers can wish ! 
Your ante-room, being I have no doubt, filled with 
the worshippers who have come to congratulate you, 
permit me to submit to you, in the name of an 
anonymous deputation of the public, a petition bold 
enough to beg you to arouse once more our minds 
from torpor by your sprightly humour, and dissipate 
all captious and msthetic fancies. Your gaiety, 
which is so communicative, worked wonders yester- 
day; like the sun in spring-tide, it calls into exist- 
ence happiness and lightness of heart. You will, I 
trust, see in this pressing entreaty only the effect of 
your brilliant acting, and not visit it with the fate 
which such an indiscretion may merit. Monday 
would be an excellent day for giving Marguerite, La 
Promesse pres du Foyer, and the Can-can Diploma- 
tique. I await a yes or a no, either that I may 
announce the good news from every steeple in 
Gotha, or else hang with black the Temple of the 
Muses. Like all supplicants, I conclude with the 
customary formula, and remain yours most devotedly, 
ERNEST.” 





The program of the Baden-Baden season is 
published. The season commenced on May 1, when 
the place looked its very best. A grand concert 
distinguished the opening, after which Mr. Bagier's 
opera company from the Italiens, Paris, were to 
arrive, headed by Madlles. Krauss, Saxe, Grossi, 
Capoul, and others. After their performances in the 
pretty little theatre, a grand series of concerts, sup- 
ported by the most distinguished artists, vocal and 
instrumental, will be given every Saturday, through- 
out the months of June and July. During the latter 
month the companies from the Palais Royal and 
Bouffes Parisiens will give their amusing perform- 
ances. In August, four grand concerts will be 
given, one alone being vocal, and the theatre will be 
occupied by the companies from the Frangais, the 
Odéon, and Gymnase Theatres, who will arrive with 
latest Parisian novelties, including ‘ L’Autre,” 
‘‘ Fernande,” and, of course, ‘‘ Frou-frou.” Sep- 
tember will be the grand month of the season, as 
then will take place the races in the first, and the 
international pigeon-shooting match in the second 
week of that month. Operatic performances and 
concerts will then be given, for which most liberal 
terms have been offered to, and accepted by, Mes- 
dames Laura Harris, Cari, and Stolz; MM. Guadag- 
nini, Capponi, and Nicolini, the latter of whom is a 
great favourite in Baden, as in Paris. For October, 
the closing month of the season, the Viennese ballet 
troupe of 136 dancers, headed by Friiulein Kathy 
Lanner, will perform. The orchestral arrangements 
will be most complete, as throughout the season 
alternate performances will be given by bands under 
the direction of Herr Johann Strauss (who brings 
from Vienna fourteen of his solo performers to swell 
the existing orchestra of sixty musicians) and M, 
Mansfield, a well-known Kapellmeister. 





Has a female performer on a musical instrument 
any legal locus standi in respect of her profession ? 
As a pianist she may have ; but as a violinist, the 
Civil Tribunal of the Seine has decided that she has 
none. The decision comes out in a curious case in 
which the Duke de Doudeauville and Count de 
Larochefoucauld, that wearer of a grand name and 
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is one of the rare feudal noblemen in France who, 
in spite of the abolition of entails at the revolution 
of the last century, has inherited great family pas- 
sessions; and he keeps house on a lordly scale at 
his chiteau of La Gaudiniére, in the centre of 
France. His custom is, in the shooting season, to 
rejoice the ears of his brother sportsmen with the 
horn, while they enjoy the pleasures of the chase in 
his park and preserves. He pays professional horn 
players well, and feeds them during the season for 
which they are engaged, in his capacious buttery. 
Last autumn a purveyor of musical talent, named 
Vicini, desirous of obtaining the great Duke’s pa- 
tronage, suggested to him by letter that although 
the horn was a very delightful instrument to wake 
the echoes out of doors it was rather stunning in a 
room, and that he would be happy to furnish the 
Duke with a band of chosen artists, under his su- 
perintendence, who would play and sing soft music 
at his banquets. The Duke’s factor answered the 
letter, and after much negotiation about terms, it 
was agreed that M. Vincini was to come to La Gau- 
diniére with half-a-dozen first-rate performers, who 
were to stay for the season. A clause in the con- 
tract stipulated that if, on trial, the Duke should 
not think them “ first-rate,” they were to be sent 
back to Paris with a certain sum for travelling ex- 
penses. Pursuant to this contract M. Vicini went 
to La Gaudiniére with his band, taking with him as 
violinist a young lady, Mdlle. Bono, who, in obedience 
to the requirements of propriety, was accompanied 
by her mother as a chaperon. The Duke at once de- 
murred to the feminine element in M. Vicini’s troupe. 
His grace said, that to say nothing of the super- 
numerary and undesirable element of the mother 
he would not be responsible for the consequences of 
a young lady messing with all the people in his 
buttery. He therefore packed M. Vicini and his 
band back to Paris without so much as hearing them 
play. Vicini brought an action claiming 8000f. 
damages ; but the Court held the Duke to be in the 
right, inasmuch as o lady artist did not fulfil the 
conditions of the contract, and M. Vicini’s complaint 
was dismissed with costs, 





THE EYE AND THE EAR. 





It has been said that no geometrieal theory—no 
doetrine of harmonie numbers or proportions— ever 
benefited any artist, or ever gave him a single idea. 
The reason given for this proposition is, that art 
has preceded all theory, and that to do the thing 
it was only necessary to know the effect, and not 
the cause. The cause however is in so many cases 
patent to the intellect, that it would be an error to 
aver that the practical power was always dissevered 
from the rational. In the analysis of chemical 
substances, these substances are found to combine in 
definite proportions; and these proportions are the 
harmonic ratios. Noartist could truly draw the human 
form, more especially that of the woman, which has 
been said to be the only absolutely beautiful thing in 
the world, without some knowledge of the harmonic pro- 
portions which are the cause of this beauty. The Chal- 
dean Sophs in their exposition of the secrets of the 
Universe, placed the knowledge of harmonic forces 
or motions—a first necessity; and the Egyptians 
considered the Thoth—Tot—or according to the 
new nomenclature of Mr. McLennan and Mr. 
Herbert Spencer, Totem, the patron saint or god of 
all the world from time immemorial—the inventor, 
or rather creator of the forces of harmony, and of 
the true system arithmetic and logistic, explaining 
and familiarising their properties and use. A 
glanee at the new exhibition of the labours of our 
native painters during the last year, will show the 
marvellous result gained in correct drawing from the 
use of the photograph, and the enormous power 
secured to artists by the recent discoveries in regard 
to colour, Whether much has been gained in the 
art of music, or for the gratification of the ear by the 
present system of combining harmonic power iu 
sound, may be a question; still the investigations 
now going on with regard to the eye, and the analogies 
existing between the mechanism of this organ and 
the ear, may possibly tend considerably to advance 
the science and art of music, andthus lead the musician 








to participate with the painter in the benefits 
resulting from the studies and experiments of the 
mathematician and philosopher. The eye and the 
ear, we are told, possess parallel powers. With 
respect to the ear, at the end of the auditory nerve— 
the end nearest the outlet of the ear—the nerve 
separates into a series of fringes, fibres, or filaments 
—all stretched or strained, but all differently so, 
and these fibres number no less than three thou- 
sand. 

It may be said that the auditory nerve begins like 
an organ with three thousand pipes—a piano with 
three thousand strings—giving the human being the 
power to distinguish no less than eleven octaves of 
tones; speaking familiarly, any sound from the 
chirp of a cricket, or the squeak of a bat, to the 
deepest tone of any animal or any thing that pro- 
duces the lowest sound appreciable by the human ear, 
which is said to be the slowest recognised wave’ of 
sixteen times in a second. As it is with the ear, so 
it is with the eye. The optie nerve, in order to 
form the retina, opens out intoa multitudinous mass 
of fringes or filaments, over which are spread 
exceedingly minute bodies termed rods and cones. 
These filaments act as did the fibres or nerves for 
hearing. The luminous waves fall upon these 
minute terminal points, and such filaments as are 
in harmony with the waves accept the vibrations 
and synchronize with them. Hence the perception 
of light arises from sympathetic vibration, just in 
the same way as did the perception of sound. 
As there is a limit for the range of au- 
dition, so there is one for the range of vision. 
The range of vision is commonly described as that 
of the octave, and the octave is the great point of 
rest throughout creation, the ingathering of forces, 
and the starting point *for increased force with 
increased powers. 

Now here comes the question, what is the octave? 
Musically speaking, it is the replicate of the root- 
tone, the genesis of the series ; and viewed according 
to the arithmetic series, as opening a greater number 
of tones than were to be found in the lower range. 
With the painter, according to the present system, the 
octave is only a series of six—that is to say according 
to the colours of the spectruam—from red toviolet; and 
no doubt this series completes the colour-chord. It is 
unquestionably true that Sir Isaac Newton said he 
saw, or fancied he saw, seven colours in the spectrum; 
and he imagined that the relative spaces occupied by 
each colour in the prism to be similar to the relative 
intervals of the diatonic scale. This mere analogy 
could not well be depended upon; but subsequent 
comparisons of the wave-length of light with the 
wave-length of sound, that is to say, the ratio of 
one, with the ratio of the other, have led to an 
almost demonstration of the parallel long supposed 
to exist between them. But this demonstration 
stops where the colour-chord stops; and the 
apportionment of colour to the sounds lying between 
the sixth and the octave are imaginary, or at least 
simply calculated from the familiar ratios into which 
the upper part of the modern diatonic series is divided. 
Here arises the question, Is there more to be known 
of colour to lengthen the octave to that in music, or, 
have we too much in music, and ought we to go 
back to the hexachord of Guido, or the tetrachord of 
Euclid? It would be comparatively easy to stretch 
out the colour-chord to the extent of our modern 
musical octave, but the last primary colour, blue, 
takes the fifth of the octave series, for, red is tonio, 
the third is yellow, and blue completes the harmonic 
root-triad. 

The secondary colours take their places thus; 
orange is the second of the key, green the fourth, 
and violet thesixth. The octave ought to fall into the 
neutral; and according tothe present system there are 
three neutrals, white, grey, and black. All the bright 
colours are massed {down upon the tonic, and after 
blue has appeared on the fifth of the key, blue, or 
some variation of it is to be carried on until the 
octave falls in. Looking at the octave with the eyes 
of the old world it would be no difficult task to 
arrange the colours of the spectrum in parallel, and 
this arrangement would but little affect much that 
has been done in music since that period. The 
rising up of the seventh is simply the re-appearance 





of the hidden fourth of the root of the tonic; and 
the sixth, the sound upon which the colour-chord 
ceases, is but the presentation of the relative minor 
or sextilian series. 

The modern investigations between sound and 
colour demonstrate a wonderful parallel between the 
powers of the eye and the powers of the ear, and to 
the extent of the sixth of the octave it would really 
seem that the vibrations of the colours bear a 
definite ratio to the sounds within the diatonie series, 
at least to that extent; but beyond this there ig 
certainly no assured comparison. 

Although the divisions in the spectrum are said 
to be in exact proportion to the divisions of the 
string for the diatonic tones within the octave, there 
is at present no certain agreement with regard to the 
sound with which to commence the series. Father 
Castel who reduced the theory to a practical system, 
and gave an exhibition of the parallel of colours and 
sounds, commenced with the tone C to which he 
united the red colour; and whilst some of the 
learned in these mysteries have made the C yellow, 
others have made it purple. There are those who 
make the B a kind of prime or fundamental of all 
sounds, and to which they apply the neutral, or, 
black, making the octave series from C, purple, blue, 
green, yellow, orange, red, neutral or octave eclipse ; 
thus proceeding from the darker shades to the 
brilliancy of the crimson on the sixth as a hexa- 
chord. Whether the series begins with red or purple, 
the complementary sounds when translated into 
colours correspond in every instance with the colorifie 
analogy. The tonic and fourth is red and green, the 
fifth and second is yellow and mauve, the third 
and sixth is blue and orange. This is where the 
series commences with red for the C tone. When 
the series begins with C as purple, the G to E, are 
orange and blue, the B and F, black and yellow, the 
A andE, redand green. Here the fundamental triad 
is purple, green, and orange, and the chord on the 
second blue, yellow, and red. Opposed to all this is 
De Charmont whé puts the tonic, fourth, and fifth 
to correspond with the primary colours, red, yellow, 
and blue. Although according to the power of the 
spectrum there is a wider field of division and a 
more gradual shading away into the grey obscure, the 
most careful observation scarcely yields a full octave ; 
and however pretty to the eye may look any 
phrase or movement from any classical composition 
when reduced to chromatic notation, it cannot be said 
there is any strict analogy between the effect of 
concording sounds, and the effect of contiguous 
colours. No doubt there is a harmony between eye 
and ear, as to colour and sound, but the laws of 
correspondence are at present anything but clear, 
and the application of such as are known and 
certain little more than empirical. 





THE POOR PLAYER AT DINNER TIME. 

Everybody concerned in the welfare of the 
Royal General Theatrical Fund has reason to 
congratulate himself upon the result of the dinner 
on Monday—otherwise called the Twenty-fifth 
Anniversary Festival. This year the banquet has 
been held under brilliant auspices. As Mr. Buck- 
stone pointed out, the Fund may be said to have 
crowned the edifice in procuring the Prince of 
Wales as Chairman. It has boasted of eminent 
names in literature and art in that capacity: it 
has ‘‘sat under” Mr. Dickens, Mr. Thackeray, 
Lord Lytton, Lord Houghton ; it has been presided 
over by many actors and several dramatists; it 
has risen even to a Lord Mayor and battened upon 
Members of Parliament ; but it has not up to this 
week possessed the advantage of a president in 
the Heir Apparent. Reasonable people will hail 
the duty so courteously fulfilled by the Prince as a 
recognition of the actor’s claim in society. It is 
one thing to patronise the theatre in a Royal-bor 
and hold interviews with actors in private and ask 
them to imitate other actors, and another thing to 
take the chair on a public theatrical occasion like 
thatof Monday. The last act isa very graceful act 
of homage ; and though Mr. Buckstone overstated 
its effect in saying that “ encouragement given 








No. 847, May 20, °70.] 





THE ORCHESTRA. 





139 








from such a quarter silences the ignorant and 
intolerant,” it at all events renders ignorance and 
intolerance more palpably misplaced. The Prince 
of Wales is really what he confessed himself and 
what his professional eupporters claimed for him— 
a constant supporter of the drama. He visits the 
theatres without impartiality; he is frequently to 
be seen upon first nights. If by his presence he 
apparently lends countenance to some plays which 
do not reflect credit upon tho age and literature, 
it must be remembered that he is not responsible for 
their production, but only in such matters follows 
the lead of public taste. He has seen, as he 
states, most of the best actors living, and has 
enjoyed profitable hours in their company. And 
in such encouragement to dramatic art he has 
always found a sympathetic companion in the 
Princess of Wales. Certainly one of the most 
earnest of the speeches—perhaps the most earnest 
—was that of his Royal Highness. His enthu- 
siasm in pleading the cause of ‘‘the Poor Player” 
as Shakespeare once called him, and as Mr, 
Webster loves to call him yet, led the Prince into 
stereotyping the popular belief about the super- 
annuated actor, and into quoting as an universal 
rule what should be the rare exception. Dramatic 
charities are founded upon the notion that when 
an actor is past work he must necessarily starve. 
Pleas put forth for the support of dramatic 
charities always take this line of argument. 
People who earn from eight pounds a week to 
twenty pounds, for a quarter of a century, cannot 
possibly have saved during that time enough to 
¢ve on afterwards when their powers are ex- 
hausted. ‘The Prince adopted the same view 
which so many players have urged, “Let us 
think,” he said, “that when the actor has passed, 
a life of hard work, when he is no more fit to act 
without some help there is nothing left but desti- 
tution. Would you have them starve?” And 
there is no doubt that his Royal Highness looked 
upon starvation as the sure end of a theatrical 
career, only to be averted by means like the 
Theatrical Fund and its congeners. 

There is a good deal to be said for this popular 
impression, which is so fostered by the conduct of 
players themselves. An actor’s income is of 
course a very precarious matter. It is dependent, 
like the literary man’s, the pbysician’s, the 
lawyer’s income, upon the preservation of his 
faculties at their best. But tho literary man 
has often a funded property in copyrights’ 
over and above what is produced by the labour 
of the moment. The lawyer and doctor have 
& possession in their “practice,” which they 
may sell. But the actor has rarely any copyright, 
and never any “ practice’ which is valuable to 
anybody else. The tradesman, when he gets old, 
may let his son or his partner carry on the busi- 
ness: not so the actor. In every respect the 
player’s income must fall off as his powers decline. 
But what is taught by the certainty that a time 
will come when brain and limb will fail, and 
the money be harder to procure? Providence 
should be tauyht. But is it practised ? 
Actors are proverbially the most reckless of man- 
kind, The rich among them lavish their gains in 
ostentation; the poorer ones waste theirs in 
obscurer extravagance. Bohemianism is rampant 
among them, and Bohemianism is a costly indul- 
gence. Of course there are hundreds who never 
havo the chance of saving a store for their declining 
days, even by practising the most rigid economy; 
and for these asylums and pensions are admirably 
fitted. But there are continually arising cases of 
destitution for which there is no warrant, humanly 
speaking. An actor in the receipt of eight 
hundred or a thousand a year suddenly dies: the 
next thing we hear of is that his wife is left 
totally unprovided for. Anotheractor who has been 
earning an average of six hundred a year since 
1840, fails in health. We are called upon to get 
up benefit performances for that man, and 
subscription lists are started, and the young and 
struggling artiste are muleted of their guineas that 


years of wastefulness. We do not make these 
remarks in disparagement of the Theatrical Fund, 
which is an excellent institution; but we think it 
needful to oppose to the popular creed and to the 
express argument of the Prince of Wales, that 
an actor must need starve in his old age but for 
help, a protest in the very interests of the 
profession. A great many of them need do nothing 
of the sort—any more than an artisan must starve. 
If they choose to do it, it is out of the very 
wantonness of extravagance, a carelessness as to 
the future, and a sort of hazy impression that 
when the bad days come somebody or other will be 
found to take care of them, while the whole 
world looks pityingly on. 








THH RIVAL FROU-FROUS. 





The last number of the Period contains in 4 full- 
page illustration the medallion portraits of the three 
Frou-frous who are contemporaneously playing in 
London. Madlle. Leonide Leblanc of the Princess's 
occupies the top of the page, Miss Plessy Mordaunt 
and Malle. Beatrice beneath her to left and right. 
The likenesses are very happily caught. Accom- 
panying them are the following verses :— 


Rustle of silk in pleasant places, 

Swirl of satin before our eyes, 
Whirlwind of flutter’d robes, that raises 
An echo-whirlwind of lovers’ sighs : 

These and a million elseWise airy 
Pitiless storms our peace pursue. 

What shall we call the tempest-fairy ? 
Samiel? Sirocco? No—Frou-frou. 


She, the ‘engi of the oaken alleys, — 
Comes with her sheeny sibillant train ; 
Enters, mocks, mimics, rallies, dallies, 
Laugh, pouts, ruins-- then out again. 
Yes, and Paoubt not, from their station 
O’er her, her guardian angels too 
Woaft their wings to a susurration— 
Ever the self-same sound—Frou-frou, 


Would such a creature drive you frantic ? 
One alone were too much for me; 
Yet, by a freak of destiny antic, 
London town has no less than three. 
Prirssy Morpaunt of flaxen tresses, 
Statuesque Bratricr : which to choose ? 
Dark Lesianc of the French Princess’s : 
Here are a trine of fair Frou-frous, 


Have we not heard that other rustle 
Of silken robes in Chancery Lane ? 
Barristers strive and managers tussle ; 
Lawful adaptors rave in vain? 
Meanwhile mock at each rival claimant; 
Break lovers’ hearts and lawyers’ too ; 
Flutter along in your rippling raiment ; 
Laugh, love, sin, and repent, Frou-frou/ 








ORGAN MUSIC WANTED. 


To the Editor of The Orchestra, 


book. 


such performances ought to be. 


instrumental compositions of Haydn, Beethoven 
Dussek, &c., &0. Besides 
Kirk, Schnieder, Hatton, Lemmens, &e, 


heard the Doctor play many beau com 





this old prodigal may enjoy a premium for thirty 


besides several pieces by the worthy Editor, 


Srr,—I have just seen a letter in last week’s 
paper, signed “ Another Traveller,” reflecting on 
Dr. Spark’s Organ Programs, and I cannot, as| been taken to task in one or two quarters for a few 
one who frequently attends the Doctor’s Organ | anachronisms in the dressing of the comedy, but 
Recitals in the Leeds Town Hall, refrain from 
expressing my opinion that your"correspondents mo to say, were intentional. We are playing to 9 
must have got hold of one or two very excep- 


tional programs, and‘arehwriting entirely;without | chaplain,” in the clerical costume of the period 


In glancing through a bundle fof programs 
before me I find in them the best organ works of | and the assistance of adepts in these matters ; 
Bach, Handel, Mendelssohn, Mozart, &c., bosides | 904 *hetover the moder siage may be suffer! 

& number of arrangements from the vocal and| (°°? . y nas Seem parelmony 


Cherubini, Schubert, Spohr, Hummel, Schumann, 
I notice the more 
modern organ works by Lefébure Wely, Batiste,| MIRACLE WORKING AS A PROFESSION, 


From the Organists’ Journal (a work highly 
prized among organists in the north), I have! subject for owlish investigation, they may profitably 


I do not think the adaptation of several of 
Mendelssohn’s Lieder less suitable to the organ 
than “Blow gentle gales,” “ This magic-wove 
scarf,” and many other similar things which I 
have seen in the programs of Mr. Best's Organ 
Recitals at Liverpool.—Your obedient servant, 

; ArtHuR LONGFIELD. 
Otley, May 17th, 1870. 

[We have no doubt that on consideration Mr. 
Longfield will thank us for omitting the last 
paragraph of his letter.—Ep. ] 





APPEAL ON BEHALF OF 8IX YOUNG 
ORPHANS. 


To the Editor of The Orchestra. 
S1n,—May I be permitted through the medium 
of your columns to make an earnest appeal on behalf 
of the six orphan children of the late Mr. and Mrs, 
Evans, of 12, Gillies Street, Kentish Town, whose 
sudden death—both having recently died within 
three week of each other—have left them totally 
unprovided for, and, with the exception of an aunt, 
without a relation in the world. rt. Evans was a 
professional tenor vocalist, who first appeared before 
the public at the oratorios conducted by Mr. John 
Hullah, and since occasionally at those of the Sacred 
Harmonic Society: The aunt (Miss Shaw), with true 
woman's feelings, has determined nobly to act the 
part of a mother to these poor children—the young: 
est of whom is not three years old—and endeavour 
to support them by keeping a school. It is for the 
purpose of assisting her in such efforts that this 
appeal is made, The Committee of the Benevolent 
Fund of the Sacred Harmonic Society and several 
kind friends have promised contributions; but the 
extent of the need demands a larger measure of help 
than can be thus obtained. The case is strongly 
recommended, and contributions will be most thank- 
tully received, by the Rev. 0. Lee, M.A., Vicar of 
Holy Trinity, Haverstock Hill; the Rev. W. Calvert, 
M.A., F.8.A., St. John’s Parsonage, Kentish Town; 
W. Slyman, Esq., M.R.C.S., Caversham Road, N.W.; 
Mr. Cox, 14, Gillies Street, Kentish Town; at the 
London and Westminster Bank, St. James's Square, 
§.W. ; and by yours, &., J. F. Purtiox, 

26, King Street, Covent Garden, May 16, 





THE REVIVAL OF VANBRUGH. 





Mr. Hollingsbead has addressed to a daily paper 
the following letter, apropos of his revival of Van- 
brugh at the Gaiety Theatre :— 

Sir—The reception accorded by the public and 
the press to my version of Sir John Vanbrugh’s 
‘* Relapse"’ is, on the whole, so satisfactory that 
I shall probably try afew more similar revivals, 
The piece is quite an experiment, and unfortu- 
nately we have to play it at an hour when the 
theatre is generally very thinly attended. We have 


most of these “ blunders,’’ perhaps you will allow 


mixed public, and not to the Society of Anti- 
quaries, and if we had put “ Mr. Bull, the 


(1697), he would have looked so much like a cler- 


I travel nearly thirty miles almost every week | gyman of 1870 in full canonicals that the success of 
to hear his recitals, 'and I can say truly that I the comedy would have been endangered. Ase 
consider the programa, as a rule, models of what 


tule it is always well for critics to assume that a 
manager knows his business. wits | well ap- 
emyey theatre has a library furnished with the 

*t authorities ’ on costume and furniture, 


taste in mounting its dramas, 
+| May 14th, Joun Hoturyesuman, 


eee 


If the Dialectical Society are in want of a new 


-| consider the apparition of a soi-disant apostle who 


tions by Smart, Silas, Gustav Merkel, Mac-| performs miracles something after the manner of 
arten, Guilmant, Reinecke, Tiez, Kiihmstedt, | the Zouave Jacob a few years ago. This pretentious 





personage, who does not scruple to use the holiest 
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names in the execution of his trade, performs at 
Cambridge Hall, Newman Street, Oxford Street. 
He calls himself Dr. Newton, and aspires to the 
possession of curative powers instantaneously set in 
operation. An eye-witness describes the scene 
which takes place, or has taken place, on a 
forenoon. On the day of our informant’s visit, 
about one hundred persons of both sexes were 
crowded together at the upper end of the hall, and 
in the centre of a small space between them and 
the platform stood Dr. Newton in his shirt-sleeves, 
calling upon the diseased to come forward and be 
healed. Grouped in different parts of the hall were 
some blind, many lame, and many paralysed persons 
waiting for an opportunity to get to the front. In 
his frequent explanatory remarks to the people 
around him, he said he did not perform the miracles 
by his own power, but by the Divine power which 
was given him for the purpose, and by the presence 
of which in the hall every one was blessed. When 
a& patient was placed in his hands he would make 
some such speech as the following, which was 
literally made in one instance: “ It is by love this 
is done, especially female love. You must love the 
Doctor, You must believe in him.” After call- 
ing upon God and the holy angels to help 
him, he would usually pass his hands over 
the face and limbs of the patient, jerk his own limbs 
about, as if through a shock of electricity, and then 
declare them cured; or, if it were very apparent 
that they were not cured, he would assert that they 
were partially cured, and would totally recover in a 
given time. Sometimes the Doctor would assert 
that the disease was too far gone to be entirely 
removed, and sometimes he would refuse to attempt 
the cure. He announced that if any were too sick 
to be brought to him their friends might bring any 
article belonging to them, and through that article 
he would effect their cure. Pocket-handkerchiefs, 
a waistcoat, gloves, &c., presumably of sick persons, 
were handed to him. These he would squeeze, 
and, calling upon ‘God and the holy angels,” * the 
Divine power,” or “the Holy Ghost,” he would 
order the disease to leave the person to whom the ar- 
ticle belonged, and would then declare them cured or 
fast recovering. Men and women suffering from 
various forms of partial lameness were put through 
their facings in a painfully shuffling manner, and 
were then almost persuaded that they had been 
cured; but the contortions of their countenances, in 
their unavailing endeavours to realize the cure, 
ludicrously upset the would-be miracle, and the 
delusion was more fully dispelled when they 
attempted to walk from the hall. A poor woman 
was carried up the hall in a chair, and placed before 
the Doctor. She was unable to walk without the 
assistance of crutches, or the aid of other persons. 
The Doctor first of all called upon her to love and 
believe in him, and then, kneeling down, he passed 
his hand over her legs several times. He next 
stood up, and commanded her to rise. The pocr 
woman struggled hard to obey, but was 
unable to do so. He lifted her out of the 
seat, and half-dragged her across the floor, 
notwithstanding her cries of pain, telling her 
she was able to walk. Having taken her some 
yards, he suddenly left her standing alone, and 
commanded her to walk back to the chair. She 
struggled to obey, but screamed with agony which 
the effort caused her, and would have fallen to the 
ground had she not been supported by two persons, 
who led her away. A blind man, who had been led 
into the magic circle, remained standing near the 
Doctor for a long time, but no notice was taken by 
him until his attention was forcibly drawn to the 
man by a woman, who begged him to give the blind 
man sight. He walked up to the man, looked at 
him, and said, “I can’t do it.” Great confusion 
followed this announcement; and a deaf man, whom 
the Doctor had failed to cure, but who watched 
the proceedings closely, and his friends, com- 
menced denouncing the operator as an impostor 
and swindler, and called upon him, if he had} ‘ij 
the power he claimed, t> cure the blind man. 
The supporters of the Doctor proposed to turn | delicate 
the denouncers out, but this was not w the casos | ty i 
General attention haying been directed to the cases 


of the blind and deaf men, the Doctor attempted to get 
over the difficulty created by the blind man by saying 
that he did not profess to cure the worst cases of blind- 
ness, and with reference to the deaf man he said the 
drums of hisears were gone, and the Holy Ghost 
would have to perform an act of creation instead 
of cure in order to give him hearing. The idea 
was scornfully scouted by the deaf man (to whom 
the Doctor’s explanation was written) and his friends, 
that if Divine power was at work the obstinacy of a 
case of blindness or the absence of an ear-drum 
would prove any obstacle to the miracle. One 
more out of a long list of similar cases may perhaps 
furnish snfficient illustration to enable those 
who may be asked to believe in the miracles to form 
a judgment in the matter. A gentleman, who had 
attended for the special purpose of testing the pre- 
tensions of Dr. Newton, took a young man to him 
who was partially: paralysed. The Doctor, by sheer 
force, made the man stand more upright than he did 
upon entering the ring, and after calling upon him 
in the name of God to be made whole, ordered him 
to pass his hand over his head and waik quickly 
across the room. With some difficulty he raised his 
hands, but evidently not more easily than he could 
have done before, and commenced walking, but 
immediately dropped into his former stooping 
position, and upon examination afterwards was found 
to be precisely in his former condition. The gentle- 
man who brought him provided him with the means 
of riding home. 

We have no doubt that the same order of wiseacres 
who can sit for many days to determine of the volition 
of pianofortes, and can let human life be sacrificed 
while they are finding out whether life can be 
sustained without food, will recommend that 
searching investigation be made into the power of 
this miraculist, to find out whether he really can 
cure the maim and halt at a word. We can fancy 
the Dialectical Society even now thinking of 
having this man Newton in his shirt-sleeves 
before them. 





‘“You say the young » Satee Albert Victor, aged 
six years, made his first appearance in public on 
Saturday,” said my grandmother ; “ where was it? 
In the Lowther Arcade, in Cremer’s toy shop, in a 
perambulator, or on a pony in the park ?” “ No,” 
growled my father ; ‘“‘ at Drury Lane, to see 
‘ Married Life’ and ‘ The ‘ School for Scandal.’ ” 
My grandmother fainted.—The London Figaro. 








Tue Uses or THe Pit.—There is an elevation 
in the style of the best French actors to which 
their English brethren seldom reach. With the 
names of Garrick and Kemble, Kean and 
Macready in our minds, we cannot say that the 
attempt would be vain, nor can a country which 
boasts of having given birth and fame to 
Mrs. Siddons be utterly unsuited to be a nursery 
for great actresses. But the great names which 
we can enumerate with a just pride belong almost 
exclusively to the past. This is partly due toa 
change which has not been effected in France. 
A London theatre in former days was filled with 
those who went to criticise as well as to pass 
an evening. The majority of the cultivated 
spectators occupied seats in the pit, and the 
performers strove to elicit their approval. It 
was the pit which gave the signal for applause 
or censure. The gallery vehemently followed 
suit, and the fine ladies and gentlemen in the 
boxes languidly supported the majority. The 


(ladies and gentlemen have now taken possession 


of the pit; they are still ready to side with those 
who are most demonstrative, and these unhappily 
are the occupants of the gallery. The suffrages 
of the least educated and intelligent are now 
valued and sought after by the performers ; hence 
clap-trap is in the ascendant, and delicate 
touches of art are exchanged for rant and 
vulgarity. In a Parisian theatre the opinion 
of the p t still prevails. —Daily News. 





~ HouLowar’ 8 “Orta? AND Pius. —Lungs, Liver, 3 and Kid- 
neys.—A number of internal maladies arise from obstruc- 
tions, over removal of which these 
the most perfect control. A course of them is 
mended as a remedy for almost all chronic affections, as liver 
complaint, of the lungs, cate tthe i liver, and 
other oes ip the which cause mu a eroomt pt entering, 





CRAMER'S NEW HARMONIUMS. 


RAMER’S NEW HARMONIUMS, on the 
American system, and usually called American Organs, 
are free from the hard nasal quality of the ordinary Instra- 
ments. They are remarkable for a round, free, flowing tone; 
approaching that of the organ more closely than any other 
instrume! ©f the class. In the manufactory at Camden Town 
the most at machinery has been erected, and Cramer & Co. 
are thereby enabled to supply very superior instruments at 
prices much lower than hitherto 





Pascus — 
Black Walnut or Oak } Knee Swell, —-«& Octaves, £12. 
” ” ” 2 Stops, ” 15. 
” ” ” 4 Stops, » 22, 
” ” ” 6 Stops, ” 28. 
Rosewood or Walnut, a 8 Stops. 2 34. 
CRAMER’S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 axp 209, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 


The Florence Waltz ee ee .. CHanies GopFREY. 
Le Saphir Quadrille .. ee eo *e ” ” 
The Wind: -up Galop eo ee ee ” ” 


No. 2. 


The Cymbeline Mazurka .. a -» Ggratp STayiey. 
The Lancers Quadrilles. Arranged by Ca.icorr. 

The Woodiand Whispers Waltzes .. Gpratp STANLEY. 
Les Rats Quadrilles ro .. G. Repier. 

The Pollee-Wollee-Hama Galop ee «» Heyer DE VILLIERS. 


No. 3. 
The Chopin Waltzes oe « +» Hasvat Ds VILLiERs. 
The Schubert Quadrilles .. ee o 2 2 
The Oaks Galop ee es ee pe 
Jour-de-Tete, Polka: Mazurka ee es a is 
No, 4. 
The William Tell puma ee .» Lourer AgpItt. 
The Popular Polka .. ee es o * 
L’Arditi Waltz ee “ay ie 


La Farfaletta, Polka-Mazurka ee eo Oo 2 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 


Post Free 25 Stamps. 





Lonpor ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F, RIMBAULT, LL.D., F.8.A., &€. 





Loxpon : 





OBAMER & OQ. LIMITED, 201, Regent Street, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FOR THE MaGyiricat axnp Nunc Drmirtis, axp 
RESPONSES FOR ADVENT AND Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL! 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srrezt; 
HAYES, Lyaut Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus, Bac. Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 


Boly, holy ! (Redemption). 
Angels ever bright and fair 


remember David (So- 
sarmes). 








: (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabaeus). day (Theodora). 
No. 2. 
He layeth the beams. *Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 
hallIon Mamre’sfertile i What's Sweeter than the new- 
} was Eyes unto Aw Bli blown Rose ? 
O magnify the Lo: Wise Men flatt’ring. 
No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 








CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & CQ, LIMITED 201, Regent Street, W- 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 24. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PIOCTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 68. 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, — yy as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8S. JAMES — STOM, 
and 8. "BASIL New and Second Edition. 6s.; by post, 
8 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- Help). 3s.; by post, 3s. 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Leut; Vol. IL., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. "Ty. To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 6s.; by 
post, 6s. 6d 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

ey Street, Cavendish-square ; with a complete Table 

Times of Services throughout the Year; and a 

Sueney of all the Charities in connection with thie 
Church. 64. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8S. Baring-Gould. 8s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
Be 4 c C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On PrespyTertanism and Invinatsm, 
Vol Il. On ANABAPTISM, the InpEPgypENTs, and the Quargns, 
Vol. ILI. Mariopisw and SwWEDENBORGIANS, 
Each 3s, 6d. ; by Post, 88. 10d. 
Vols. IV. and V. On bya A 2 Vols Each 4s, 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY;; being a 
Series of Papers on the Alfred Willtaces, of the Book of Conibson 
Prayer. By the Rev. Alf illiams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. [rons, D,D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
= ~_ hy Tract 90.”"—British Magazine. %.; by 

, 78. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s, 4d 


WORES BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 7s. ; by post, 


INCENSE, aqpeealiie to Scripture and Antiquity. 
seitEen Me YOUNG ARTIST. A Tale for 
Win 6h; penta ed 


J. T, HAYES, Lyall Place, Eaton-square, 8.W. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 





tones of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 


HODDER. 8vo. 





HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 


England | and in France. By A. STEINMETZ. 2 vols, 8vo. 





ELIGIOUS LIFE in LONDON. By 
J. EWING RITCHIE. Author of “The Nightside of 


London,” &c. 8vo. 





EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS, GRANT. 1 vol. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 


8vo. 





of ‘‘ A Mission to Dahomé,” &c. 8vo. 





USTIN FRIARS: a Novel. By Mrs. 
J. H. RIDDELL, Author of ‘George Geith,” &c. 8 vols. 


WENDOLINE’S HARVEST: a Novel. 
By the Author of “ Lost Sir Massingberd,” &c, 2 vols. 


Nyt a Novel. By Mrs. GOR- 
DON SMYTHIES. 2 vols. 


ATIENCE CAERHYDON: a Story. 
By the Author of “‘ Beneath the Wheels,” &c. 3 vola 


ERONICA: a Novel. By the Author 
of ‘‘ Aunt Margaret's Trouble,” &c. 38 vols. 

















OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life. 


8 vols. 





OT WHILE SHE LIVES: a Novel. 
By Mrs. ALEXANDER FRASER. 2 vols, 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 


HE BARONET’S SUNBEAM: a 
Novel. By Mrs. WHEELEY. el 














By the Author of “‘ East Lynne,” &c. 8 vols. 


IDNEY BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols. 








1 





Ga: a Story of Australian Life. By 
B. L. FARJEON. 2 vols. 


Sada tg F BROTHERS, 
18, CATHERINE STREET, STRAND. 








NEW AND POPULAR PIANO PIECES. 


——eeeer 


“LA BONNE-BOUCHE," 
“ETOILE DE MA VIE.” 


FRANCESCO BERGER. 


Price 48. each. 








CRAMER & 00. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS, 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TQ0 AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 











sd, 
Cecilia. Sacred Melody in a Series of 
oe t books, aranged for the planoforte by J. G. Cll 
No.1, Containing Selections from Handel, Mendels- 
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CRAMER'S EDUCATIONAL 


Price ONE SHILLING each. 
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COURSE. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





({RAMER'S CELEBRATED TUTOR for the| 
) PIANOFORTE, containing the Rudiments of Muste, | 
Principal Rules on the Art of Fingering, Appro' 
and Exercises, and Lessons in the Principal i: 
Keys, with a Prelude to each Key. 


CMER's SECOND BOOK, containing Scale! 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


CRAMER'S THIRD BOOK. Containing little 
) Fantasies pe ive in difficulty, Themes carefully selected 
trom the Best ters, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
RAMER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
and Srepee Works with a few short Exercises with special 
objec’ 
RAMER’S FIFTH BOOK. Studies in Various 


J Keys, chiefly introductory to the Pieces contained in the | 
ollowing Book, - | 


riate Examples 


ajor and Minor 





RAMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Uaydn, Mozart, 

a powen snq Mendolescha, for catering, oh wee | the YS 

prmvlmey 4 ° great measure prepared by practice e 

RAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
RAMER'’S NINTH BOOK. Advanced Studies 
ote from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


=~ TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 





Lonpon: ORAMER & CO. LIMIT 
anp SIMPKIN, M 


TED, 201, Recent Srrezr, W.; 
ARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Ni Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for schoo! and class t ing. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &e., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, —_y wy carefully selected from the Works of 
Rossini, Rubini, a, Garcia ; Songs, &c. &. 


RAMER’S FOURTH BOOK, consisting of 

J) TLeasons on the Italian School of Singing, with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 

RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi wf Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 

Hatton. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solft from the celeb works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 


Ces NINTH BOOK, containing Obser- 
vations on the Art of my ap dee Manuel 
Garcia. Grand Selection : Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER'S TENTH BOOK, containing Ad- 
vanced Solf from the celebrated works of Crescentini, 
= Pelegrini ; and a Selection f1om the works of Sir Henry 


Ory ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 





RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


Songs by Modern Composers—Gvunod, Balfe, Sullivan 
David, Arditi, Loves. : ; 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srazzr, W.; 
anv SIMPKIN, MARSHALL & OO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxpow: CRAMER & CO. LIMITED, 201, Resent Sraezt, W.; 
Ann SIMPKIN, MARSHALL & OO. 











RAMER’S NEW PIANOFORTE SOLOS. 


eee eee ee eee eee eee) 


Caamenr & Co. Limited, 201, Regent-street, W. 
WM Agevaees. Mazurka. By T. M. Mupiz. 
+ Price 8s. 
Caamzn & Co. Limited, 201, Regent-street, W. 











QTELLA. Nocturne. By T. M. Mupre. 3s. 
N 


- Caamen & Co. Limited, 201, Regent-street, W. 


R= BLANCHE WALTZ. By W. O. Levey. 
Bolo 4s, Duet bs. 


Caaman & Co., Limited, 201, Regent Street, W, 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 

THEE. Written by B. 8. Moxtcowsry. Music by 

Euizaseta Pair. 28. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 


HADED LEAVES. Words by L. H. F. pu 
W. 











Tararavx. Adapted from a melody of Paul Henrion by 
. C. Lavery. 38. 
Cuamen & Co. Limited, 201, Regent-street, Ww. 


GPEAK ‘TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Caamer & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
pu Tsraagavx. Music by Borpesa. Price 














“CRAMER'S 
NEW 
GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRIGHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 7§ Guineas, 


Ts improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie.’ 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says:—‘‘ We have inspected 
and can ounce upon the merits of the ‘ Stud’ Upright 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of _— to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
vicw of Feb. 20 says:—‘‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of # new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 





gtand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
rick and aimpiitude of vibration strongly resembling the 





grand piano. Certainly, in its power of tone, capacity for 
ducing delicate nuances of expression, and general 4 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Baicuton West Street. Duntin: Westmoreland Street 
Betrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mirsom & Sox, Bath; Suita & Son, and 
Hinz & Son, Liverpool, and Birkenhead, 











gust PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


COMPOSED BY 


Oo. E. WILLING, 


Oncanist OF EB FoURDLING, AND LATE OF ALL Saints, 
Mancarst Sraext. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WitH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & OO. LIMITED, 201, Regent Street, W. 








SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 


Illus 








Ceaman & Co, Limited, 201 Regent-street, W. 


59, BOLD STREET, LIVERPOOL 
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PRICE 


CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. 3e mine, dear Maid, 
Rock'd in the Cradle of the | Welcome me home, 


Deep. 
The Anchor's weighed, 
The Thorn. 
I'd be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 


home again, 
The Mocking Bird, 
Beautiful Dreamer. 


Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 
Banks of Allan Water. 


MINSTRELS’ SONGS. 

Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 


"Tis but a little faded Flower, | Nelly Ray. 
Watching for Pa. ~_— me to sleep, Mother. - 
Come — Father ! 1 of the Sea-shell. 
Mill Ma t for the Waggon. 
Beautiful Tsle of the Sea. 

No, 3.—6 DUETS. 
Evening Bells. Lassie, would ye love me? 
J know a Bank, Sainted Mot er, guide his 
As it fell upon a Day. Footsteps. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye, 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


Alice. 

The rose that opes at morn. 
A lowly youth. 

The dawn is breaking o’er us. 


bt Morning’s light is break- | Come, smile again. 
Norah, Darling! don’t believe 
n% Kate. them. 
No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. - World of Changes. 
Author of Good, O Lord, we trust in Thee. 
Gratitude. i and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 

No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy, 
W: ~ + pata from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an Ss day. 
Ere around the huge oak, 


Oh say not woman’s heart is 
bought, 


No. 7.—12 SONGS BY SCHUBERT, 

Weary flowers their buds are My te is but a summer 

— ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A ~—_— Tam. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moenlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY 


Come where my love lies 


MINSTRELS’ SONGS. 


Gentle Annie. 


dreaming. Gone are the Days. 
flard Times, come again no | Lottie in the Lane, 

more. Ring de jo. 
Annie Lisle. ft and forgive, 
Footsteps on the Stairs, Maggie by 1 by my side, 
Nelly was a Lady, Home. 
Beautiful Star. The Sunny aide the Way. 
Ulalie, , 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “ Jessy 
loa? 


Only a Ribbon —*“ The Sleep- 


ing Queen.” 


Gone is the Calmness from 


my heart—‘ Matilda.” 


ton thy Heart for me—‘‘ Rose 


of Castille.” 


He'll miss me—‘‘ She Stoops 


to Conquer.” 


For Her Sweet Sake—“ The 


Bride 


of Song.” 


In that Devotion—‘‘ Matilda.” 

Maid of the Silv’ry Mail—“ The 
River Sprite.” 

My — of May—*‘ She Stoops 
to Conquer 

Coo! says the Gentle Dove— 

-  Panchinello,” 

~~ Watched him—“ Hel- 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—Ist Ser. 


The Mermaid’s Song. 
Recollection 


My Mother bids me bind my 
Hair. 





Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN’S CANZONETS,—2np Szr. 


She never,Told her 
[wy Why Askd my Fair 


No. 12.15 CHRISTY MINSTREL’S SONGS. 





come June. Ah, never ‘deem my Love can 

rc haese to bea change. 

ig & em’ turns Fond- | Jeannie Lee, ; 

Old Jeasy. cS 

Oy think not Love ts Hight as Stand up for Uncle Bam, my 
ame, 8 

The Little One that died. Julietta Bell, 

a Jona Brown lise moalé'ring in 
rup, 

Uncle Ned, the Grave, 








No. 138.—SELECTION 


O breathe not his name. 


Believe me, if all those en- 


dearing young charms. 
Love’s young dream. 
Go where glory waits thee. 


The harp that once through 


Tara's halls. 


Rich and rare were the gems 


she wore. 


OF IRISH MELODIES. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer, 

The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded. 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Hast thou cheered the broken- 
hearted 


Jerusalem the Golden. 
The Lt mele of the night. 


5 Graceful Co: 
Nearer home, 
No. 15.—12 SONGS BY DIBDIN. 

Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal, 
Farewell, mytrim-built wherry! | Tom Tackle. 
J oe young waterman, The constant Sailor. 

Ned that died at sea, Lovely Nan. 
Poor Jack. The Greenwich pensioner. 
No. 16.—12 SONGS BY H. RUSSELL AND 

. P. KNIGHT. 

I’m afloat. Poor Rosalie. 
She wore a Wreath of Roses. The Emigrant’s Farewell. 
Life on the Ocean Wave. Shall I you a Song of the 
Pretty Dove. Past? 
Woodman, spare that Tree! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, 

No. 17-12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are yot coming, bonnie Annie? | Why do I ive thee yet? 
Come out with me. } nena — ng. 


They have = you toanother, | Lau 


Blue eyed Nell. 
I can know thee no more, 


Whistle and I'll come to you 





No. 18.—5 SONGS a BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, hiy Heart, 


Bid me discourse, . 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will | Under the Willow she’s sleep 
rock me to sleep. ing. 
The = Pine Woods, t , forget me not. 
Louisiana Bell. Old Bob Ridley. 
What "ts Home without a | The Song of the Rose, 
Mother ? py gouaias. 
Lucy Lee. Mh Ay so happy. 
— Nettie Moore, Ridin’ in : Railway Keer. 
Kitchen, Keemo Kimo, 


No. 20.—SIXTEEN 
The Campbells are comin’ 


SCOTTISH SONGS. 
Yo beaks and braes o’ bonnie 





O Nan wtvilt thou gang wi’ me? mn. 
Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my 
phe s fol young to marry yet. 4 oe lad my was 
0, my love i fz likea red, red rose, | Green grow the rashes, O! 
’ the rye. Auld Robin Gray, 
John Anderson, my Jo, Roslin Castle. 
No. 21—6 SEA SONGS. 
The Death of Nelson, | The Last werk 
The Bay of Biscay. ward Bound. 
No. 22.—10 ITALIAN OPERA SONGS. 
O thon fair and tender blossom. | In whispers soft and 
Childhood’s fair Dream. To be happy and pass with 
The Troubadour’s Song. pleasure. 
Oh Summer Ni In our green Valley. 
Calms She Dag ® Syine. Fair one, thy toils are ended 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine So 
True unto Death. The Violet and the Maiden. 
= ays en 's Toast, 
May Morning. livelong Dag. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 





Love is Life's radiant Sta. Let me kiss him for his 
Willie's on the dark bide Bea, | y By, 
Old Aunty Neal. Cob, 
tho slegpe te the Valley, 
‘Sas Be Mes . Where has Lula gone ? 
Oh Willie, we have missed Jeanie with the light-brown 





No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


Mother would comfort me. 
Just before the Battle, Mother. 
Be kind to the Lov’d ones at 
Home. 
Mother, oh, Sing me to Rest. 
My Skiff is by ‘ie Shore, 
The Little One that died. 


No. 26.—12 SONGS BY G. 


Just after the Battle, 
Ring the Bell softly, 
Gentle Jeuny Gray. 
Moth a kissed mo in 


Dre: 
The ¢ cottage by the Sea. 
Old Dog Tray. 


A. MACFARREN 


my 


AND HENRY SMART, 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River, 
The magic of the Flower. 





Paquita. 

The Rhine Maiden, 

[ dream of thee at Morn, 
Down by the okt Mill Stream. 


When we two parted. The Lily and the Stream, 
No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN, 
The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? | The Passage Birds’ Parting 
—— my Love, Song. 


No. 28.—11 HUMOROUS SONGS. 


The Sang Man from the 
Country. 

Emmer Jane 

I never does ‘nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore, 





Ridin’ in a Railroad Keer. 

Oh! and he sored dearly, 

Josish and his 8a’ 

Way down in Maine 

Peeping through the window 
pane, 


No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. Farewell to the Mountain. 
The Wanderer, The good old Days of the 
The Man of War. Country Squire 
Love and Co so. The brave old Oak, 
Whe deeply of Wine. King Christmas. 
No. 30.—12 COMIC SONGS. 
The eross old Bachelor. I would I were Lord Mayor 
Jock o' the Mill. Lord Lovel. 
Pollee-W ollee-Hama. Fanny Grey; 
Chickaboo. Battle. 
I'm lively Pompey Jones, e Cork Leg. 
A Nursery Legend. Giles ’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn. The Red, White, and Blue, 
Savourneen Deelish. The Moon's on the Lake, 
Partant pour la Syrie. Cruiskeen Lawn. 
Jenny Jones. Rule Britannia. 
The bonny Hills of Scotland, God save the Queen, 
Ben Bolt, 
No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 
fet rr hae summer’s flight, | Gentle Troubadour, 
is! tows Young Emmeline. 
Ane ose Chimes so sweetly | Waiting for the Spring. 
stealing. Return, return. 
Sweet and low, Wind of the | The Trees are in Blossom. 
Western Sea. When the Lamp is shattered. 
No. 33.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART, 
The First Violet, 6 
The Garland. The Vio'et. 
Cradle Song. She and I. 
Spring Song. On Music’s softest Pinion, 
thus ordain’d. 
No. 84.—9 SONGS BY CHARLES GOUNOD 
Th Lark Son mt b, widow'd Queen. 
The Elfs Trip For lack of Go ia be left ne 
Gold and Gray. Bear him fori threugh 
Fairer than the Morning. Night. 
No. 35.—10 SONGS FOR TENOR VOICES, 
ye) I'ke a Soldier fall. | The Muleteer’s Song, 
I met The Star of Love, 
Pale from my Lady’s lattice. | The Bud of May, 
ss this " think | Good Morrow. 
"Twas Rank and Fame that 
Under t the greenwood Tree. tempted thee, 
No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 
The tietl > nbd oe Oh ego oe 
een words, os ° 
The Maid of Llangollen, me in the Willow Glen, 
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1, E | Opi 
| TREAT RE oe ROYAL, 
DEW HE ¥ LL ANKE. 
SATURDAY, 21st MAY, 
Govnop’s Opera, 
Mephistopheles = .» M. FAURE. Siebel aes a3 Por ..» Mdme, TREBELLI-BETTINI. 
aoe FIRST APPEARANCE IN LONDON THESE FOUR YEARS.) Marta... ... ‘ Mdme. CORSL 
H | Lo ‘ a Nasi Signor GARDONI. AND 
le IS > RE Signor TREVERO. Marguerite “3. é + — s» Mlle, CHRISTINE NILSSON. 
1! MONDAY, 23x0 MAY, “tl 
Will be performed (for the Second Time on the Italian Stage) Cant Manta Von Wener’s Operetta in One Act, 
\ A-B- Us H #S-S.A.N- 
The Libretto Translated by Signor Marcnest; English Translation by L. H. F. pv Terreavx; the Dialogue set to Recitative i 
for the Italian Opera, Drury Lane, by Signor Arprt1. 
Hassan Mdme, TREBELLI-BETTINI. Zemrud Mdme. CORSI. 
Omar Signor CASTELLI. Zobaida Mdlle. BRIANI. 
i Il Califo Signor RAGUER. , AND 
+B Mesrur Signor TREVERO. Fatima “* ... ves Mdme. MONBELLI. 
+7 
To be followed by Mozart's posthumous Opera-Buffa in Two Acts, 
}) L’'OC A. .D E*LC ATR‘; 
1} (Second time in England.) 
; | The Poem adapted by M. Victron =. The Italian Translation by Signor Zarrmra. English Translation by L. H. F. pv Tenreavx. 
: he Dialogue set to ‘‘ Recitatiyo-parlante ” by Signor Borrzsin1. 
t Fabrizio . pe pe -~ nd GARDONI. Giacinta pe oe »» Mdme. CORSI. 
Don Beltramo pe re .» Signor GASSIER. Oretta * ne Mdme. SINICO. 
Pasquale § ... pe pe -» Signor TREVERO. Inabelig ne ™ 
j Lo Schiayo ,« re ye »» Mr. LYALL. sonra he "Gar ae nec abe A C. PAULINE LEWITSKY. 
) 
) TUESDAY,+-24tTH MAY, 
MryeErBEEr’s Opera, 
DINORAH, 7 
Corentino »< 5.  %.  ¥+ Signor GARDONI. Due Caneal Malle. VINTA. 
a ne a 
Un Mittitore .. ee ee »» Signor RINALDINI, Un Capraio™.. 7 f _ Mdme. TREBELLI-BETTINI. 
Un Cacciatore e ° . Signor RAGUER. : 
, , a Dinorah’ .. 5 - .. Malle. IEMA DE MURSKA. 
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THURSDAY, 26TH MAY, 


Govunon’s Opera, 


ee oe 





wee 





; (CAST OF CHARACTERS ‘AS’ Homwrree’ 
i SLLRpaae coumihana. a 


(DER FLIEGENDER HOLLANDER), ’ 
Are in preparation and will soon be produced. 


- SIGNOR ARDITI’S GRAND MORNING CONCERT 
Will take place on FRIDAY, June 10th. 
Composer, Conductor, and Director of the Music . .. Signor ARDITI. Acting Manager 


DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES. AT HALF-PAST. 
\ THE BOX OFFICE OF THE THEATRE Is OPEN FROM TEN TO FIVE. 
Oncuzstna Status, One Guiza. Boxes, rrom Two Gurnzas. * Ampnrrezarex Status, Five Sariuines. 


= 








Mr. JARRETT, 


ane are 
rs 





.° AmPpuiTmeATre, Haxr-a-Crown. 


— 
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Printed and Published by Jauzs Swirr, of 66, King-street, Golden-square, in the County of Middlesex, Office of Swirr & Co., 65, King-street, aforesaid —Friday, May 20th, 1870: 
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